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Don’t get hooked

Only yesterdey (YOU remember!) men sold apples on the
streets, saw their furniture go back to the store, lost their
houses, lost their farms. Will it happen again? It needn't.

But to avoid the kind of depression we had after the last
war—WE MUST HEAD OFF INFLATION NOW!' And the
best way to do that is to save your money.

When you don't buy a thing you can get along without . . .
that's helping to prevent inflation. When you devide this is a bad
time to ask more money for the things you sell or to fight for
a raise . . . that's helping to prevent inflation. When you pay up
all your debts. . . that's helping prevent inflation. AND SOME-
THING MORE!

It's the best way to protect yourself against « depression if
one should occur, and the best way to prepare vaurself for
tomorrow’s opportunities if times are good.

The smart thing today is to gave, not splurge. 1nn’t get
hooked again!

A UPitben Stitea Wi e emptes bes guars o o thae War Advertising Cunetl, b
et by Frbn BRI I o AT With the Mago

nformmtin

insure yewrr future. Keep up
| e

4 THINGS TO DO to keep prices dowm

and help avoid another depression
1. Ruy only what you really need.
2. When you buy, pay ne more than
ceiling prices. Pay your ration points
in full.
3. Keep your otrn prices down. Don't
tuke advantage of war conditions to
ask more for your labor, your services,
or the goads you zell.

4. Sare. Ruy and hold all the  gapegp
War Bonds you enn afford— us
to help pay for the war and

. KEEP

ety W Ol of War
o 1ublh r of A Fiea
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HOW TO FIND RADIO'S
I'IEXT NO. 1 COMIC...

600 U. S. and Canadian radio editors and columnists have made
it easy for you. They've voted Alun Young 1944°s Most Prom-
ising Star .

S0, to find radio’s next No. 1 comic. just flick your dial 10 your
Blue Network station any Tuesday evening—and get set for a
half hour of a new kind of comedy on the Alan Young Show!

But don’t wait for Tuesday. Tune in any evening in the week.

or any morning or afternoon for that matter. Alan Young is
not an exception 10 what's happening on the Blue today. He's
typical of the Blue's new roster of shows and stars. Take a
look at the line-up, and you'll agree.
FOR MUSIC: The Bosion Symphony Orchesira .. The Merropolian
Opera . . Fred Waring's Pennsylvanians . . Paul Whiteman’s
Orchestra. FOR NEWS: Walter Winchell .. Drew Pearson .. John
B. Kennedy . . Baukhage .. Raymond G. Swing. FOR KID SHOWS:
The Lone Ranger .. Dick Tracy .. Jack Armstrong . . Terry and
the Pirates . . Caprain Midaight . . Hop llarrigan. FOR COMEDY:
Joe E Brown .. Wiltiam Bendix
. Gracie Fields . . Charloue
Greenwood . . Ed Wynn.

The fact is that millions of
American families have dis-
covered a new joy in radio
through what's happening
on the Blue today! Just a twist
of the wrist will put you
on the Blue . .. Sturs
right nou

THIS IS THE

e
NETWORK

IMERICAN BROADCASTING
COMPANY. INC

www americanradiohistorv com
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TUNE IN'S SELECTION OF OUTSTANDING PROGRAMS

CASTERN WAR TIME INDICATED. DEDUCT 1 HOUR FOR CENTRAL TIME — 3 HOURS FOR PACIFIC TIME NBC IS LISTED (N}, €98 (C),
BLUL NETWORK (D), MBS (M). ASTERISKED PROGRAMS (o) ARI RIBROADCAST AT VARIOUS TIMES; CHECK LOCAL NIWSPAPIRS.

SUNDAY

9:00 @.m. New
9:00 W
$ a.m.E. Power Biggs [C)
Rodia P N
Church of the Air (C|
AAF Symphonic Fi
Vor Jaurnol

Strad.

sble (N

MONDAY

9:00 a.m. Mirth & Modness {N]

9:00 a.m. Broakfast Club {B)
*10:00 a.m. Valiont Lady (C]
*10:30 a.m. Romance of E. Winters (C)
10:30 a.m. Finders Kecper: (N)
*10; Bc s Childeen {C}

0:45 a.m. Lisa Ser 18)
00 a.m. Road of Life {N]
00 a.m. Breokfost ot Sardi's (8
A (N)

0 Stor house (N}
00 noon Kato Smith Speaks {C)
13 Bi

0 orm & Hor abers (B
{ dr. Mc

3:00 p.m. Sheoffer Warld Porade {N
0 p.m. N, Y, Ph anic {C)

3:30 p.m. The Ar N

) lectei

4 Music Ame aves [N}

4:30 p.m. Andrews Sisters (B

5:00 p.m. Genera! Motars Symph. [N)

5:00 p.m. Family Hour (C)

5:00 p.m. Mary Small Revwe (B

5:30 p.m. Met, Opero Presents {B)

6:00 p.m. Cothoiic Hour (N

6:00 p.m. Adven_ of Omie & Horriet|C

6:00 p.m. Philco Hall of Fame {8

*6:30 p.m. Great Gildersleeve (N}

6:30 p.m. Toasties Tin

7:00 p.m. Ko nith Hour {C)

7:00 p.m. ) Ow

TUESDAY

9:00 0.m. Breakfast Club (B
10:00 a.m. Lora Lawton {N)
*10:00 0.m. Voliont Lody {C}
*10:30 0.m. Romance of & Wiaters [C)
10:30 0.m. Findors Koepors {N)
*10:45 0.m. Bochelor's Children (C]
10:45 0.m. Listening Post {B]
00 0.m. Breakfost at Sordi's |8
15 0.m. Second Husband (C}
1:45 a.m. David Harum (N)
1:45 a.m. Aunt Jenny's Stories {C]
12:00 noon Kate Smith Specks {C]
12:00 noon Glamovr Manor (8]
12:30 p.m. Form & Home Malers {B)
*1:45 p.m. Mo Perkins [C
2:15p.m.Two On A
2:30 p.m. Women In White (N
3.00 p.m. Mary Mc
Mo
00 p.m. Woman of America (N}
00 p.m. Bockstaga Wife [N
45 p.m. t Page Farrall [N

Fitch 8and v (N}

Blondie (C
Edgor Bergen [N)

O {
£ Brown [B

Eddie Bracken Show [N}

Gabriol Heatter (M)

Mon, Merry-Go-Round (N}

Mystery Time 18]

Tesoco Theatre {C

American Album (N)

Toke It or Leave it {C)

Life of Riley [B)

Hour of Charm (N)

We the Pacple (C)

Comedy Theatrs [N}

WEDNESDAY

9:00 o.m. Breokfost Club {B)
10:00 0.m. Lora Lowton [N}

*10:25 0.m. Aunt Jemima (8}

*10:30 o.m. Romance of E. Winters {C)
10:30 0.m. Findars Keepers (N]
10:45 o.m. Listoning Post {B)

1:00 a.m. Road of Life {N]
1:00 0.m. Breakfost ot Sardi's {8)

*11:30 a.m. Bright Horizon [C)

11:30 0.m. Star Ployhouse (N)
12:00 noan Kote Smith Spoaks (C)
12:15 p.m. Big Sister (C)
12:30 p.m. Form & Home Mobars (B
*1:15 p.m, Mo Pertins (C}
2:00 p.m. Guiding Light (N
2:15 p.m. Today's Children (N}

. W erico (N}
p.m. Mary Marlin (C)
0 M
15 p.m. Irene Bea:
- lla Doflos {
to America (N
Thomos {N
Lewis

2
b
3
k]
|
4
L
[

.M sfie
lery Queen {C}
The Lone Ronger (B)
V. Kaltesbora (N}
Tod Molone (B)
aek Corson {C)
Mr. 8 Mrs. North [N)
Lum ‘a" Abnor {8
. Dr. Christion {
Corton of Choer (N]
Froek Sinotro (C}
Eddie Cantor [N}
Gabrisl Heotter {M})
Which s Which? [C)
Mr. District Attorany (N
Prindle & Niles [B)
Kay Kyser Collage [N}
. Graat Moments in Music [C)
setf Go {C
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THURSDAY

9:00 a.m. Breakfast Club (8
10:00 a’m. Valiant Lady (C
*10:30 a.m. Ramance of £. Winters [C}
10:30 0.m. Finders Keepers [N
11:00 a.m. Breakfast ot Sardi’s {8
14:00 0.m, Road of Life {N)
*11:30 a.m. Bright Horizon (C
30 0.m. Stor Playhouse {NJ
12:00 noon Kate C)
12:15 p.m_ Big Sistér
2:30p.m. Form & Home Maiers {8
*1:45 p.m. Ma Perkins [C)
1:45 p.m. Young Dr. Malone (C)
2:00 p.m. Joyce Jordan, M.D. {C)
3:00 p.m. Morton Downey {M)
3:00 p.h. Womon of Americo (N}
3:30 p.m. Pepper Young [N)
Just Plain Bill (N}
. World Nows {C)
. Serenade ta America (N}
. The World Tedoy (C)
. Lows!l Thomas (N}
Supper Club (N)
Fulton Lewis, Jr. {M}
Music Thot Sotisfies (C)
Bob Burns (N)
. Mr. Keea {C)
. H. V. Koltenborn {N
. Suspense (C)
. Moswell House [N}
Lum ‘n’ Abner {B)
Death Volley Sheriff (C)
Dinoh Shore Show (NI
America’s Town Meeting {B)
8ill Henry (C)
Kraft Music Holl [N]
Major Bowes (C)
. Gabricl Heatter M|
Joan Dovis Show (N
Caorliss Archer |C)
Fred Waring (8]
Abbot: & Castsllo [N
The First Line [C}
Here's To Romance (C)
Rudy Vallee {N}
Morch OFf Time (8]
M f Ne

€. W. IME
p.m
415 p.m
100 p.m

FRIDAY

9:00 a.m. Mirth & Madness [N

9:00 a.m. Breokfast Club (B)

10:00 6.m. Lora Lowton (N]

10:00 o.m. Voliont Lady [C)

10:30 a.m. Romance of E. Winters {C)

10:30 a.m. Finders Keepers (N}

11:00 a.m. Breokfast ar Sardi’s (B)
1:00 0.m. Rood of Life (N}

*11:30 0.m. Bright Horizon (C)

STATION
TAP

30 a.m. Star Ployhouse (N}

1:45 a.m. David Harum {N}

12:00 noon Kate Smith Speoks [C)
12:C0 noon Glomour Manor [8)
12:30 p.m. Farm & Home Moters (8)
*1:45 p.m. Ma Porkins {C)

1:45 p.m. Young Dr, Malane [C)
2:00 p.m. Guiding Light (N)
2:15p.m. Twa On A Clue (C)
2:30 p.m. Perry Mason (C)

3:00 p.m. Mary Marlin {C)

3:00 p.m. Mortan Dawney (M)
3:00 p.m. Woman of America [N
4:00 p.m. Bockstage Wife (N)
4:30 p.m. Lorenzo Jones (N}

545 p.m. Front Page Forrell {N)
6:15 p.m. Serenade to America (N)
645 p.m. The World Todoy (C)
4:45 p.m. Lowell Thomas (N)

7:00 p.m. Fulton Lewis. e, {M}
©7:00 p.m. Supper Club [N}

7:45 p.m. H. V, Kalterborn [N}
*8:00 p.m. Aldrich Family {C)

8:00 p.m. Highwoys In Melody [N]
“8:30 p.m. Dufty’s Tavern (N

*8:30 p.m. Tho Thin Man |C

8:55 p.m. Bill Henry [C)

9:00 p.m. Waltz Time (N)

9:00 p.m. Gabrial Heotter (M}
9:00 p.m. Famous Jury Triols {8}
9:30 p.m. People Are Funny (N
9:30 p.m. That Browster Boy (C
10:00 p.m. Amos 'n" Andy {N]

0:00 p.m. Moore-Durante Show {C)
10:30 p.m. Stage Door Canteon (C)
10:30 p.m. Sports Newsresl (N}
11:00 p.m. Nows ]
15 p.m. Donny O'Neil (C)
1:30 p.m. Mildred Bailey {C}

SHORT WAVE

CITY
Moscow

DiAL
9.454
10.335

Rio de Joneiro
Shepparton

5ock
‘Weebdav)

Stockhoim
{Sundays)

Vatican

SATURDAY

9.00 a.r. Breakfost Club (8
10:00 a.::. Youth on Parade (C)
10:30 a.m. What's Cookin’ {B)
*10:30 a.m. Mory Lee Toylor {C)
11:00 o.m. Land of ihe Lost (B)
1.05 a.m. Let’s Pretend (C|
30 @.m. Trans Aslon iz {8
11:30 a.m. B 8urte (C)
2:00 noon Theotre of Todoy (C}
12:15 p.m. Consumer’s Time (N}
2:30 p.m. Not'| Form & Home [B)
12:30 p.m. Stors Over Hallywood {C}
12:30 p.m. Aifantic Spotlight {N)
:00 p.m. Grond Centro! Stotion |C
1:30 p.m. The Boxters (N
2:00 p.m. Metrapolitan Opero |B)
$:00 p.m.Grond Hotel {N)
:00 p.m, Philadelphia Orchestra {C
0 p.m. John Vondercoot (N)
45 p.m. Hello Swestheart (8)
00 p.m. Quincy Hawe (C)
00 p.m. | Susiain The Wings (N}
:15 p.m. Peopie’s Plotform {C}
15 p.m. Harry Wismer (B)
45 o.m. The World Todoy {C)
©7:00 p.m. Mayor of the Tawn (C)
T:15 p.m. Lelond Stowe (8)
°7:30 p.m. Americo In The Air {C)
7:30 p.m. The Saint (N)
*7:30 p.m. Mest Your Navy (8)
°8:00 p.m. Early Americon Music |2
8:00 p.m. Danny Koye
*8:00 p.m. Gaslight Gayeties [N]
*8:10 p.m. Truth or Consequences [N}
8:30 p.m. Boston Symphony (8)
8:55 p.m. News [C
00 p.m. Nat'l Barn Dancs (N}
00 p.m. Your Hit Parode {C]
30 p.m. Can You Tap This? [N}
45 p.m. Saturday Night Serenade (C)
1000 p.m. Judy Canova (N
10:00 pim. Man Called X (B)
10:15 p.m. Al Pearce Show (C)
10:30 p.m. Grond Ole Opry (N)
1:00 p.m. Maj. Geo. F. Eliot (C)

of

T oLy

9!
..
9
Q

1:00 p.m. Hocsier H
1:00 p.m. News {N]
m. D

€. W. TIME
6:48 p.m
8:48 o.m.
548 pm
6:48 p.m
X p.m
8:00 o.m

Ho.m

9:48 p.m
Bo

-g,m,~yqu

FrFrr88BERRFRRE
PpPPEVOLD ST
§;s§s;

33
333
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n— — VOICE OF

RADIOQUIZ A
[10 FU!I IN FUNSTERS

ARLENE FRANCIS

set, my etll'l are assailed by Gho'he! new
or  slightly-used comedian, while the
GUEST QUIZARD ravelly tonss of thal Gargantea of Bul
faanery, Fred Allen, are no longer heard
in the ond, There is more real humour in
SCINTILLATING QUIPSTER OF BLUE'S “BLIND DATE" - one of hiv programs than in o doreq

others. be they competitors. imitators or
unreasonable focsimiles thereof.

There is nothing basically funny about
miserliness, nor in the mad mirth ond paid
ploudits of the rest of the cast when the
comedion (7) is hit over the head «ith o
bucke! b pants fail dow

1 this keeps ur will hove to tura to
the s00p operas for my comedy. Some ore
genuinely funny, although not meant to

Wake up. spontors. Send for the stirrup
oump. I'm burning up.
ALVIN A, LANEY
New Orleans. La

A SLAP ON THE BACK

Dear Sirs

As I 'om a former employee of NBC. vou
can easily realire just why | subscribed fo
yout wondecful magazine. It brings me
back 1o the old job and a lot of swell
memories. The many famitiar names and
nlﬂtcx Wt contibute o lot ta my enjoy

I { This typical television broadcast
would be known to the radio 1rade as:
(A) audio (B) video (C) cameo

Ou' here on thete Pacific lsiands reod.
fng moteriol is wmelh’ng we all cherish

Yours it the troe, =

OSEPH E gHEllV M 3,

F.?.0,, Son Franciico

RACIO ¥S. MOVIES
Gentlemen

I¥'s very casy to eriticlre—but improving
things is gnother matter. Every time | sec
letters in your Voice of the Llstener cole
umns complaining about the quality of
ma.o !hnw! | thank goadness I'm not 10

's about the only source of

. l.qm heaned 4un we hove powadoys.
. lore the war, you could forget your
ncublu in the movies for o few hours. Bul

f i 5 s i dw...q the lost voar or Iwo. there have
2 This shy litde tor grew up tw be 3 The famous orchesta leader with * - =t cea
far-from-retiring comic: (A) Jack Car-  Gertrude Niesen is: (A) Johnny Long  #8 "gof.'&:,""‘u°§2n'7°1:.';.b.°éé'.° Eitai
son (B) Archie (C) Henny Y. (B) Guy & (C) Freddie Slack ; bsaly ‘. T
ston, Pa
CROONERS NEGLECTED
Editor.

It sure was swell to see that STt
of erry Come in 'the” Wuoren TONE )
That lod's definitely qot something on rh:
beam, ond it's about time both radio and
rodio’s maqazine rccognized it
You'ce still magleciing lots of other
crooners, though. What about Dich
Hoymes  and Johany Johnstan—to 1oy
nothing of the heartthrob prince, Sinotea
and cven good old Bing? You pracriculiy
2r say © word about any of them
Theee's one feliow you won't be able to
forget about for very long now—Andy

;“hwﬂ‘

4 G the lass’s features 15 1 § Seared with Aitsi Warups, Fuzzy 8 Russell. Mcik my words, ne ar from
(A;ov:::;‘lpcr microphone (B) sound  Wuzzy carrier, is reporter: (A) Jack " now he'll be outshining the ho. 'JDAMS
offects machine (C) respicaory mask  Shaw (B) John Hicks (C) Ted Malone Cincinnati. Ohio
i INFORMATIVE ARTICLES WANTED
Fs Genﬂcm; o
n that P di
ﬂ always wonted to know how

Thote’ Whito Hloue tatks. were arranged,
but hod ncver scen q write.up of i fifl
yaur story came out

How abeut a few more informative ar.
ticles of this type? We like to know whot
Goes on behind the scens in radio.

ALICE RUODY

New Yot N. Y

SHHHHHHH!
Dear Editor:
| jus* con's uaders‘ond why onnouncer's
voices are 30 much louder than those of
- the reqular performers. The strange phe.
nomenon occurs on o s of shows—
m, :omdedy dromatic. 77ouqh my
e 2 #adio ned down to o comfortable—
[ 6 Vox Pop, a name familiar co miilions of radio listeners, is & Laun expression o;-d neighborly—pitch for the main part
. : the air Il of the brocdcast, when the ansouncer
meaning: (A) Popular voices (B) Voice of the people (C) Vuices on the ) Comes on o i R e gdacou
omebody ought fo fell them that the
ANEwm ON PAGE 47 mike is a mighty powerful instrument. Q¢
v maybe they Just don't car
3 = )
3 1 i Y i i O IR

loelsi ANDERSON

Savannah, Ga.

www americanradiohistorv com
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AROUND THE NETWORKS

CBS is emphasizing the human cle
ment 10 war news through its Festure
Story” program, heard weekday hts
At IS EW.T
Various news core
respondents, locar-
cd ar different
‘ posts thraughour

the world. report
the culurful inc
dets and  exam-
ples of individual
heroism which are
ususlly omitred
from tegulac
newscasts. Acting
as naraator and editor of the serres s
commentator Bob Trout,

A fund of $1.000 has been estublished
by the Blue Network for new works by
American composers. Prize moncy will
be awarded 1o the musicians subnuiting
the best songs and archestral compusi-
rins dunng the Nationai Composers
Qlinic festival in Colorado next summet.
Members of the judging board include
Ruy Hurris, director of the clinic, con-
ductors Redzinski, G Miteopor
tos. and compaser Deemy Taylur.

Radio dramatist Norman Cotwin has
recently signed a contract wich CBS fur
a senies of plays similar o the “"Calum:
hix Presents Corwin™ programs of last
year. Weekly broadcasts are selieduled
to start it the late spong.

The 'NBC Umv:mly ol' |hr Air

R are pow 1oq for
smdmu in 100 U S (ullq:rs. The
hroadcasts  are used i
cannection with  vatious
courses, since there are
four sepasate series
We Came This Way
(history) . The Warld's
Great Novels (litera
wie) . Music of the New
Waorld (music): Home
Is What You Make It
{demestic science). Each
subject is presented on a
university level. and
hamdbooks, giving back-
ground informatim  and
bibliographics. arc avsil-
hle at s aominal charge
through she nerwork,

tn order tu btuadcast “We Deliver
the Goods,” dramatizauon 8f the work
of the Merchant Marine. CBS actors and
technicians make o $2-mile 1rip 0 a
tughoat each week. The program eman
nees from the Maritime Training Serv.
e Station on Catalina tsland, sepasated
from. the Califomnia mainland by 26
miles of rough open sea. On stormy

days. the Crossing snetimes consumes
hours. and on at least onc occasion, the
cast was forced 10 remain night on the
island until the weather had dleared.

NBC rcports that Ruiurming veterans
who have taken sdvantage of ther “Wel-
come Home™ audirions show remarkable
talent. Normally. abour wne of every
hundred civilian applicants can pass a
professional audition. but amung Gi's.
the rate is ine aut of five. The service-
men's supettonty is believed 10 be the
resull of their greater wpportunity for
developing alents thiough active partic-
ipstion in Jocal camp and USO <hows.

The lines tead vn CBS public service
prugrams are requited Jo meet stangent
standards. so that no marcrial 1 pre-
sented- which is contrary 1o the welfsre
of listeners. This prnciple s widely
applied. and instructinns 10 staff writers
foebid nat only obvious breaches of good
wste. but alsa such timewasters as
lengthy iatroductions 10 musical selec
tions, The use of “dialect’” or mivonty-
gouup characiers s also discouraged, on
the grounds thar such types tend
fuster prejudice.

On Satueday momings, CHS presents
‘Columbia’'s Country Journal™ for the
benefit of both professional farmers and
viaory gardencrs. The program s con-
ducted by Chuck Worceser, who dis
cnsses such  subjects as analysis.
weather conditions amd new  methinls,

The cast of Tom Brenenian's “Break:
fast in Hollywod™ will soon appesr in

a mation pictuge. Film tights to the Blue
Network series have been purchased by
Golden Pictures av what is said to be
one of the highest hgutes evér paid for
a radiv show. Acosding 1 presens
plans. an attempt will he made t catch
the spint of broudcasts by shuting
scenes duting actual air thnc, so real
nuests take pare m the screen version,

www americanradiohistorvy com
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“This is the National Broadcasting Company’.

AMERICA'S MOST POPULAR SOURCE To many people NBC wmeans many different
OF RADIO ENTERTAINM ENT, NEWS s laughs generated hy the greatest collee-

tion of comedianx on the air—news, gauthered by
AND PUBLIC SERVICE BROADCASTS world-witke reporting—drama wit
greafest stars—world-famons orchesteas—edhiea

) millions of Americans, few phrases are tien, religion. scienee, polities
'I‘ln‘“er known than “This & the National Anericn agrees—ihe greatest iows e rmdn are
Broadeasting Conpany " —few xounds nore Fanil w Ameriea’s Jeading network—the 150 local = o

1y ol today s

TWO IN THE AISLE. The American’s aliility to laugh . .. our
senine of Lhe ndiculous . . . the desire to le o purticipunt mther
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LAURA HAYNFS

Impressed with 6.year-old NORMA
NILSSON's performance on the
CBS BURNS ond ALLEN progrom,
young SANDRA BURNS is now
bedeviling mamo GRACIE ALLEN
to let her be on octress . . . Be-
cause SAMMY KAYE's taking les-
sans from ventriloquist PAUL WIN-
CHELL — his co-stor on Mutual’s
Thursday-eve "Varieties' — the
bays in his band have given him
a dummy which looks exactly like
KAYE himsel$!

* % *

Child  “Life of Ridey': 13-yeac-o)d
CONRAD  BINYON, figuring he'll
some day outgrow the role of Ridey's
son. is grooming his kid brother HUGH
for the part Meanwhile, air- papa
WILLIAM BENDIX has ad a

cally plays “Remember? whenever
he reaches into it for a now-nonexistent
smoke but PAUL WHITEMAN
silt proudly flaunts the gold cigarette
e given lhim by lus wife. former film
sttt MARGARET LIVINGSTONE
cven though its emptiness mocks the
jewelled charms and  diamond-lettered
I LOVE YOU.” with which the ex
tenar s brilluntly studded

* * &

Dot puy Mrs. Bickle. 1he long-suffering
wife portrayed by  comedienne  PERT
KELTON un the CBS “JOHNNY MOR-
GAN Show.” Instead. pity radio actor
RALPII BELL—PFRT's rcai-life husband
who geta heckled for the mythical M.
Birkle s oustreatment of his mate! Ao
ally, the BELLS are happily married. ex
pect o inde chime about the time you
read 1

*x * *

Backstage Drama: Saturday
night’'s “'Your Hit Parade’ is o
trivmphant reunion far singer
LAWRENCE TIBBETT and announ-
cer BASIL RUYSDAEL. The Metro-
politan Opera baritone was once
vacal-caach RUYSDAEL'S most

baby gurl, calls her STEPHANIE- -an
ad:punon of MRS. BENDIX's maiden
name, STERFANOTT

A A

Mant rabid fan among the growing juvenile
audizace for NBC's “Mr. and Mrs. North™
is 7-year-old JOHN CHARLES CURTIN,
son of ite-roler JOSEPH CURTIN—he
gers a3 particularly big kick out of the
m)'uery—cmntd) series whenever his o«hu
wise omnipotent futher ges “heaten up”
by pangsters, greets JOE next dav with an
enthusiastic: “Boy, Dad, vou cerainly got
fixed last nighe!”

* k *

Though such oral machine-gunners
as WALTER WINCHELL, HEDDA
HOPPER and ARLENE HARRIS can
spiel 240-300 words o minute,
GARRY MOORE tops them all, with
the fairy tales he rattles oft faster
thon human ears con fallow. A
siowdown of recordings proves
thot JIMMY DURANTE's *'Junior™
really says every syllobie — but
he stilt has 10 slow up, when tell-
ing bedtime stories to small sons
MASON and GARRY, JR

* K N

Signs of the Times: The cigarctie shon
age has finally reduced BASIL RATH
BONE co actually smoking the huge
“Sherfock Holmes™  pipe  which  was
once only a “prop” on the Mutual setics

PAUL LAVALLE, maestro of
NBC's “Stradivari Orchestra,” has a
musical cigarette box which ngstalgi-

www.americanradiohistorv.com

promising pupil — more than 20
years ago.

* K

QOur nouunation for nxanest burglar of
the year s the one who robbed fenuee
PAUILA STONE, co-star with singer
PHIL BRITO over Mutual. He stole
PAULA's wedding ring - most treasured
memento of her marriuge 10 DUKE
DALY. former bandlcader lost on an
RAF bombing mission over Germany
last year

x Kk K

Titled Folk: JEAN HERSHOLT. Colun-
bia's "Dr. Christian.” may aot be a real.

medico, but he's 3 Doctor of Philoso-
phy—with twa . honorary degrees for his
research on HANS CHRISTIAN ANDER-
SkiN GUY LOMBARDO, Blue band-
leader has bheen made o Kenuuky colonel
by GOV. SIMEON WILLIS—tor his "Mu-
sical Autograph” dedicated w  thay state

and the “Aldrich Family” cast is now
calling Homer “Fatmer Brown —bhetause
youthtul portrayer JACKIE KELK rocontly
bought himself an 8-acre farm acar Pound
Ridge. Connecticut.

* & '

Publication of "The Americon
Story” gives radio another cloim
to diplomatic fome——aside from
former Under-Secretary of State
SUMNER WELLES, now a com-
mentalor. The book contains ten
outstanding broadcasts which
ARCHIBALD MaclEISH wrote for
NBC's "University of the Air,”
before his recent oppointment
as Assistant Secretary of State.
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TUNE IN

L4

APRIL, 1945

ACTS IN RADIO—UNLIKE OLD-TIME VAUDEVILLE—MUST 8E CHANGED EVERY WEEK, SO BENNY AND HIS STAFF MEET FOR MANY. A SESSION

GAGS HAVE GROWN UP

by
JACK BENNY

THANK RADIO, SAYS THIS STAR, FOR RAISING

N THi past 20 years, American humor
| accelerated by radio--has come out
f the barnyard. It has been cleaned up.
perfumed and sparked by those unsung
heroes. the gag-writers. Today, the ether
s 50 full of good gags that even the
ghosts have hysterics.

1 will go our on a limb to say that
adio has done for American humor in
en vears what it would have :aken
vaudceville so years 0. | fcel no hrar

aches over vaudeville's passing, when |
think of the way the old-time comic
used 0 get his laughs. Gags were in
their infancy then. They were as un
steady as a baby-—and had 1o be changed
just as often. A comedian used to throw
a gag at a vaudeville audience with a
swing and a prayer, never knowing
whesher it would roll ‘em in che aisle

or roll up the joint. He might get
howls with a certain gag at onc show

STANDARDS OF HUMOR

and at the nexe the audience would look
at him as though he had juse read from
page 26 of the Zanesville, Ohio classified
dircctory

As a result, he desperately needed
some sort of “gag insurance.” He had
o get laughs—or clse. His formula for
this was pat. First, he picched his open
ing gags across the foottights. 1f noching
happened. he tossed them his very best
gag. ust o make sure thar the andi

ICONTINVED ON NEXT PAGE)
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GAGS HAVE GROWN UP (continued)

L SUsS

BENNY FAMILY! STARRING PARTNER.WIFE MARY LIVINGSTONE, DAUGHTER JOAN, AND JACK

ence was still there. Then—if nothing
but cigar smoke came back—he played
his trump card. A concealed tug ac his
trick belt, a deft wiggle and his
pants fell down.

That was always sure for a laugh
until, with dozens of comics doing the
same thing all over the country, cven
this trick grew stale. So new tricks were
added. | remember one comic who got
thrown off the circuit because his under-
wear lit up and played "The Star Span-
gled Banner™!

Gags have grown up since thea, and
radio methods are quite different. Just

10

contrast the old vaudeville routine for
insuring gags with what we have today.
Our “gag insurance” docsn’'t rely on
slapstick but upon what we call a “top-
per.” We then get a topper to top a
topper- -and pethaps one to top that,
as illustrated in the following dislogue
used by Mary Livingstone and Rochester
on our Plﬁgﬂnl

Mary: You say you just got in town,
Rochester. What  took  you
so long was the train
late?

Rochester: What train? | was out on

Highway 9y’ frec-lancing.

WWW americanradiohistorv.com

Mary:  .You mean you hitch-hiked.
Why?,

Rochester: Well, instead of a train
ticket, Mr. Benny gave me a
road map.

Mary: Oh

Rochesser: And a shomt walk on the
generosity of the American
tourist

Mary: You mean that's all Mr.

Benny gave you?

Rochesier: No . . . he also gave mc 2
white glove for night opera-
tions.

There you have threc “toppers,” ail
on the same gag. That's the kind of in-
surance that you, as a comedian. can
feel safe with. It's like holding a ticket
on cvery horse in the race. It’s safer,
more dignified—and saves a lot of wear
and tear on your pants

Some people think that comedians and
Bag-men are responsible for bringing
American humor out of its giggly youth
to manhood. While it would be nice o
take the credit, our overtaxed con-
sciences won't stand che strain. No, it's
the audience who shoved che little
men up 1o voung age.

The clamor for something beteer and
still better has made necessary the same
strides in gags as in automobiles and
plancs. When your gags and routines
start lying around on the stage like old
eggs from the same dred basket, and
your audicnce reacts o your stuff as
though they had lockjaw brother,
you'd better start looking for better ma-
terial—or a rich widow!

The public today demands more of
its_ humor than “‘a laugh at any price.
It resents 00 much insulting, too much
cynicism. In shore, the public likes good
comedy, but it likes good taste cven
better. 1 have found that a gag line with
oo much sting is about as funny o
people as 2 trial hring for the electric
chair.

You've probably noticed that nobody
cver gets hurt on our program. Of
course, | am subjected to quite a little
shoving around—I'm supposed to be a
braggart, I'm supposed 10 wear 4 toupee,
I'm supposed t0 be stingy—but it's all
in the spirit of fun! We try to follow
onc simple rule: “If it hures, it isn't
funny.” (Naturally, however. | reserve
the right to modify this, in the case of
Fred Allen.)

Basically, our show s bailt on a foun-
dation of real people—not burlesque
characters, but ordinary, cveryday peo-
ple. I'd be willing fo ber chat there are
very few of you who don't know people
exactly like Mary, Phil Harris and
Rochester, as they arc feprescated on our
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program. Yés. and tnere are ivt> of
others who are Just as dumb as Dennis
Day was on our program (though I'm
apparently having a rough time finding
one dumb énough to work for the same
money as he did)

We feel that, to a certain extent, we
represent the audience. In us, they see
themselves. It would be foolish for us
to knock cach other around, because
then we would be knocking che audience
around and when you saart doing
that—well, your sponsor had beter be
your own brocher-in-law

However, one of America’s greatest
national characteristics 15 our ability to
laugh at ourselves. When the audience
sees themselves through us, they get
special kick out of the jokes that scem
to fic them personally. If somcone
pulls a gag on me about my having
false teeth, 98 percent of those in our
audience who have false teeth will
laugh heartily. (The other two percent
would laugh, too. but their gums are
still sore.)

Throughout, we try to have things
happen to us which would happen to

anyone—things which will be interesting
and also, ubove all, funny. That's why
so many of our routines and gags come
from what we see around us—like all
that water, when we were coming from
Vancouver to Scartle by boat.

We were all on the top deck enjoying
the beauriful scenery all, that is,
except Phil Harris. Harris was down in
his stateroom aslecp. He isn’t very in-
terested 10 water — thunks there’s too
much of it to give it any value. | know
this because, once when 1 was calking
to Phil about the earth and how it was
three-fourths covered with water, he
said “Yeah. You know, Jackson, [ think
the Crearor slipped up a litde there. He
could have just as easy made it bour-
bon !’

Well, we were talking abour all that
water and started throwing a few ideas
around, finally coming up with: “"Harris
was mad when he saw all that chaser
with nothing to go with it.” We weren't
satisficd, but we knew we were on the
track of something. We worked it over
some more and then tried another ver
sion: "It made Harris mad 1o sce all

that water and nothing t0 break the
trail.” It still didn'c have the snap it
needed, until my writers switched and
changed it to: "Harris was mad when
he saw all that chaser—with nothing to
break che trail.”

That was it. Why, I don’t know. Bug
it was. It may sound like a simple idca
and, on paper, iook as though very few
changes had been made, but che audi-
ence roared when we scrved it up on the
program. If we'd cried chat in vaude-
ville 20 years ago, without the splic.
second timing that we use on the air
today, it would only have died a quick
death on the other side of the footlights.
Perhaps audiences, too - as well as gags

ave grown up.

Lec me bow our with this piece of
advice. Since you, the listenet, ate re-
sponsible for the present high level of
our humor keep it that way. Don't
let us comedians slip back into the “casy
way.” Keep writing those leteers telling
us what you like. what you don't like,
and what you want. You're the boss and
Fll get it for you—even if | have to
keep my writers up all night 1o do it!

BENNY PROGRAM: JACK, MARY, PHIL HARRLIS, ROCHESTER AND DON WILSON—AS HEARD EVERY SUNDAY NIGHT AT 7 P.M. E.W.T. OVER NBC
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JAMES MELTON - SPORTSMAN

IME was when the sverage petson’s picture of “a tenor”
Twas ethereal in the extreme. Bassos could be ponly, beam-
ing and well-fed. Baritones could bellow "The Road to Man
dalay” at the top of obviously very healthy lungs. Bur renors
were expecred to be just grown-up boy soptanos, with a hint
of adenoids in the slender nose and a look of yearning star-
vation around the eyes. One glimpse of James Melton—sing-
ing star of both the
Metropolitan  Opera
and Sunday's "'Star
Theatre” (9:30 P.M.
E.W.T. over CBS)—
is enough to dispel
that image for all
time. Years of singing
success have proved to
the ear that Jimmy's
definitely a ceaor.
More than 6 feet, 2
inches of height and
slightly less than 200
pounds of brawn
prove to the eye that
Jimmy's anything
but a boy soprano!

There's nothing starved or yearning about Mr. Melton.
He's got everything and knows it, intends to hold on ro it by
kecping in che pink of condition. With so concents sched-
uled for this scason (from Maine to California, Texas to
Saskatchewan), some 1§ opera assignments (including his
first performance in the arduous role of “Lohengrin™), 10
guest appearances in radio in addition to his own regular
broadcasts (evety single week cxcept for one bricf month
during his furthermost Western tour) —cxuberant  Jimmy

'«

JIMMY  EXERCISES CONSTANTLY TO KEEP FIT FOR HIS PROGRAM

12

SINGING FOR SERVICEMEN IS ONLY PART OF MELTON'S BUSY SCHEDULE

needs all his vast health and strength, maintins it with a
rigid regime which would make anyone but a trained athlete
wince. He warches his diet carefully, eats prodigiously but
avoids fried foods and pastrics, drinks milk in copious quan-
tities—and 2 quarc of pineapple juice during each operatic
performance. The lawer voice-freshener rakes most of the
family's

“blue points” but, fortunately, the Mcltons get all
the vegetables they
need — fresh, canned
or quick-frozen—from
their own productive
farm near Westport,
Connecticur.

For all s “glam-
orous” profession, the
good -looking singer
gets plenty of sleep,
too. He's always in
bed by midnight, takes
at least an hour's nap
every afternoon. The
one hitch 1a his sched-
ule is that it leaves so
little time for athletics.
Jimmy gets plenty of
exercisc—working out with 18-pound dumbbells twice a
day, taking long hikes in the country—but it isn’t quite like
the outdoor sports he loves

The sawmill operator’s son has been an ardent Nimsod
cver since he was a curly-haired kid in Florida, where the
Meltons moved a couple of years after Jimmy's birth in
Moultrie, Georgia. Open seasons were long, game was plen.
tiful and Jummy, his father and two older brothers used to
bag .cnough birds. squirrels, wild ducks and venison to feed

BOXING, HE FINDS, 1S ESPECIALLY GOOD FOR OPERA SINGERS
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the family for months ar a time. He'd still love to go hunting
today and is fond of fishing, though the relative inactiviey
palls on him when cacches are few and far between.

Today, the sports-lover is limited to indoor gymnastics,
boxing and an occasional game with Lowell Thomas's fam-
ous Nine Old Men. Boxing is something he added to his rep-
erroire in Hollywood, while making movies, and he still
considers it “magnificent exercise for keeping in trim—
makes you light on your feet, which is more important chan
you might imagine for leaping from crag to crag of those
miniature mountains in Metropolican stage sers!”" Bascball
has been a passion since college days, when he was such a
good pircher that he once dreamed of a professional career
in the big leagues, tossing out curves instcad of cadenzas,

It was music, however — rather than athletics — which
Jimmy was pursuing in his collegiate course from the Uni.
versity of Florida to the U. of Georgia to Vanderbilt Uni-
versity in Tennessee. For one thing, the husky Jad was financ-
ing his own studies by leading dance bands and playing a
saxophone, went wherever he was sure of making enough
money. For another, he was looking for good vocal teachers,
went to Vanderbilt so he could study with Gaetano De Luca.

From the moment Jimmy set his heart on singing his way
through life, he threw into music the same vitality and con-
centration he puts into sports. In the dozen years following
his mike debut in 1923, the young dynamo toured Europe
three times with the Revelers’ Quarter (which he now says
was marvelous training for singing his popular Mozart roles
in “"Magic Flute” and “"Don Giovanni), co-starred with
such ace comedians as Fred Allen and Bob Hope, launched
the “Telephone Hour,” headlined by some of the biggest
shows on the air, was recognized as the most popular renor
in radio by t937—when he suddenly dropped out of sight.

Rumors then ranged all the way from “Melton’s washed
up” to “Jimmy's got the operatic bug.” The latter was. cor-
rect. The grear concenrrator was on a new single-track, steam-
ing away on railroad time. He had quietly retired to his
then-new Connecticue farm, hired an opera ‘coach, later
brought in an entire cast to rehearse with him. They lived
aght in the Melton home, staging music-drama 10 the living-
room—"Madam Butterfly” in the morning, “La Traviata™ in
the afrernoon. Those were the only operas Jimmy knew,
when he was ready for his debur in the new field, bur he
knew them thoroughly. afrer some 5o rehearsals cach.

It was a rerrific gamble for high stakes, as well as high
notes. The “pop™ singer had voluntarily gone into eclipse
when he was making some $5,000 a week, worked for a year
with no financial return, made his operatic debut in Cincin-
nati in 1938—for the munificent sum of $50.00 a week! But
it was a big moment for the hard-working Georgian. The
only day in his life that ever really topped it was the one
after his triumphant Metropolitan debut. But that came four
years later, after Jimmy had successfully sung both operas
and concerts in Chicago, St. Louis, most major cities in both
the United States and Canada—and had unsuccessfully audi-
tioned for season after season at the Met.

Melton finally made it, of course, by sheer plugging away
at the same line until it broke under the impact of the same
physical strength and ,mental stamina which made him a
powerful football, baseball and basketbail player in his cam-
pus years. The spirit of competition and attention to health
which he developed then are paying big dividends now. That
period really shaped his life. There's cven a faint echo of an-
other kind from those band-leading days, every January sec-
ond (his birthday)—when Jimmy-: tootles on the old saxo-
phone which once helped finance his first singing lessons!

METON'S FOND OF FISHING, HAS LITTLE TIME FOR IT TODAY

13
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THE WHOLE LLOYD FAMILY TAXES AN INTEREST IN ODRAMATICS—MARJCRIE ELIZABETH, HAROLD JR., LLOYD, MRS, LLOYD AND MILORED GLORIA

HARDLD LLDYD

SCREEN FUNSTER MEETS NEW GENERATION VIA “COMEDY THEATRE”

ovopy over the age of 25 has 10 be wld who Harold
N Lioyd is. The bumbling. bespectacled characier he cre
ated in the old silenc-screen days ingrauated his way into
the American heart, so thar no movic-goer of that nme
will ever forget lum. But there's a younger generauon
who've never had a chance 10 view the comic dead:pan
ning his way 0o trouble. With the last piceure made by
the actor dated 1938 (Professor Beware™™), Harold Lloyd
has been jusi a vagucly familiar name o0 (hem

Radio has changed all that now, though, and the wen
agers arc finding ouc chrough “Comedy Theatre™ just why

14

made an unexpected change in Lloyd's

TUNE IN SUN. 10:30 P M. EW.T. INBC)

their pareats and older sisters are sull loyal Lloyd fans. in
spite of the passage of the yen

Though the major dunes of the brown-haired funster
are those of narrator and host. dialers are reaping the re
wards of lis years of expericnce with comedy through
the sparkling. quick-moving dramis presented under his
puidance. Occasionslly, too, 1he pleasant six-footer plans
1o lay aside his mandle of digmity, and jump inta a parc
himself

Radio lisicacrs may be surprised 0 find chae they've
schemes for the

www americanradiohistorvy com
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future. He had been confining his cfforis to producing
for some time. but the overwhelming puBlic response (o
‘Comedy Theatre” has led the five-foor-eleven Nebraska
veieran (o team up with Preston Sturges on a comedy
screen production that should langh the country tight off
its heels. Idea-—sull 1n the discussion stage—s 1o try our
a new technique by linking a great hit of the past with
a current film.

Originally, Lloyd considered reviving some of the best
of his more than 500 rib-tickling roles  but. though still
fresh as to comedy. they've become antiques technically
because of the great advances in che industry. Instead,
Preston Siurges (who 1s writing the scenario) intends 10
revive the character of the shy. tortoise-shell-spectacled
freshman, showing lim in exacdy the same spot hie was
in twenty years ago—in spite of the brilliant future pre-
dicted for him. And Hollywood sages are betting that
history will be made 1n the art and science of rolling
people in the aisles.

The microphone’s an entirely new venture for Harold,
by the way. The 51-year-old thespian admits to only two
previous experiences with the frightening instrument.
one for the leper colony on the island of Molokai in Ha-
waii. and a brief greeting on another occasion from Eng-
land. Though adjusting quickly to the medium, the mast-
er of hilarious blundering confesses to some trepidation,
to a feeling of 1enseness not common to movie-making.

You're fighung ume.” observes the comedian. “In mak-
ng films. you have constant rehiearsals and can throw in
tricks, A geswure added o the spoken word can punch
home. a scene. On the air, you have nothing but the
spoken word and voice inronation and often have to rely
on a musital cue to aid the comedy. There's a finalicy
about radio. It happens and
that's it. But it does have a
fascination all its own.

In spite of the fact that he
realizes  “tricks™  cannor  be
scen over the air, Lioyd sill
goes through suitable anucs
for his lines at rehearsals.
Others may be reading the
most cx(mng dramauc scenes
situng calmly around a rable,
but this artist retires 0 2
corner where he can wave his
arms around and screw up
his face to his heart's con-
tent. Anather irick he's taken
over rom the movies 1s that
of wearing the traditional
spectacles at broadcasts, for
the benehit of studio audienc-
es. And they're the same type
he used back in the silent
screen days—purely for ef-
fect, withour any glass in at
all

Like many comedians.
Lloyd is far from being 1
gagster in private life. Uni-
versally described as gracious,
polite and modest, he necds
no ballyhoo to build up either
his talents or success. Estim
ates on the solid «ash roiled

AUTOGRAPHED PICTURES OF LLOYD'S FRIENDS LINE THE HALL

up through his art place him in che muld-millionaire class,
and many believe him 1o be the richest actor in Holly-
wood.

Keeping up his California "Greenacres” home takes a
small forune in itself, though wartime curtailment now
prevents it from being the showplace it once was. The
house itsclf is a modern palace, decorated in muscum-
like splendor. and the 20 acres of ground are so claborate-
ly landscaped that they have sometimes served for lush
movie settings. Both "House and Garden™ and “"House
Beautiful” have published photos of the glories of the
mansion, and an adequaie description would be a story in
uself.

Among the “fictings” are a five-room playhouse (now a
workshop for the Red Cross) ; a swimniing pool; a vault
for films; a private projection booth; a handball court
complete with numbered-seat baicony ; kennels which once
houscd 70 Great Danes (given up because of the meat
shortage) ; and pastureland for horses (also a war casual-
ty).

Reporiers. overcome by this regal magnificence, are
cven more surprised by the simplicity and friendliness of
the family who own it. Lloyd married former actress
Mildred Davis in 1923, has three children — Mitdred
Gloria, 19; Marjoric Elizabeth, 18, and Harold, Jr.. 13.
Mrs. Lloyd gave up a successful career shortly after her’
marriage, but both daughters have their hearts set on the
stage and are being coached by cheir father.

Lloyd's a family man to the core, finds most of his amuse-
ments at home. Systematic in the extreme, he likes (o ex-
cel at whatever he undertakes. Result is that lie's one of
Hollywood's best bowlers (he owns two bowling alleys),
an excellent handball player, a competent painter in pas-
tels and oil. Typical of his
passion for order and com-
pleteness is the color chart
collection for use with his
painting, belicved to be one
of the most extensive in the
world. Humorous material
is also carefully gathered and
catalogued, includes hundreds
of scrapbooks of jokes and
skecches plus a bound collec-
tion of “"Puck” since 1ts incep-
tion in 1879. A novel liobby
is marble-collecting, and the
comedian has amassed more
than 100 rare and expensive
specimens  which  he  keeps
safely tucked away in a plush-
lined box.

Looking years younger than
his age, Lloyd could still pass
for "The Freshman™ ar a dis-
rance, has kept his own hawr
and the long-toothed “wolf
grin” which once made him
famous. Quick-minded, with
a good sense of humor. he's
not giv:n ({3 w1sc-(‘m(king or
£ags, believes his own success
was based on characier come-
dy in contrast to slapstick
styles, still puts his faith in
character comedy today

15
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“THE FAVOR”

TELEVISION PUTS ON ONE OF ITS FIRST SERIOUS WARTIME DRAMAS

]‘o the public at large, television may seem to be in a state
of arrested development for the durarion, buc experimenta-
tion and improvement in technique are still moving forward
hand in hand. ln fact. in the past few months, the once-
infant medium has shown one very definice sign of growing
up. Wich the telecasting of “The Favor,” over CBS station
WCBW, video proved that it was oid enough to go to war,
vital enough to miake a valuable contribution.

Most television projects so far have been concerned with
either news or light subjects, such as variety shows, audience
participarion and musical programs. In contrast, “The Favor”

~which was adapted from a manuscript written by Lawrence
M. Klee for the use of the American Thearre Wing's Victory

Players—is serious drama with a purpose. Like all telecasts
in wartime, when actual programs must take the place of
“laboratory” experiments because of Lmited equipment, its
first presentation revealed several flaws. For instance, the
single setting used lacked the photographic variety needed
for a half-hour show (CBS has since produced tele-dramas
with as many as eight different scenes).

But soundness of script, excellence of acting and sincericy
of message overcame the trials and errors which are inherent
in all first ventures, and “The Favor” was so well-received
that it was later repeated with the same cast—Casey, Joseph
Julian; Dottie, Leslie Woods; Joe, Elwell Cobb; Rsza, Edich
Tachna—pictured in sction (and dialogue) on these pages.

l SCENE: foe's Bar fn Brooklyn. A isoldier enters a5 Doitie
complains to Joe that her friend Rita will be 100 lute 50 help
her buy @ new far coas. DOTTIE: Casey Bender! Of all people

2 DOTTIE: What're you doing in this jemnt? CASEY: Lookin’

for you, 1 guess. DOTTIE: Well, you might at least offer me

a drink. CASEY (smiling at her): Sorry, 1 haven't got the prce.

Lol T 18

DOTTIE: You've been gambling! CASEY: You might call it
that. The stakes were a linle stiffer than [ kaew, DOTTIE (puz-
{ed): Didn't | hear you'd been shipped overseas two months ago?

16

CASEY: Thar's rightt DOTTIE: Then what you doin’ here?
CASEY: You ask 100 many questions, Douic. DOTTIE: But

wait 2 min— CASEY (breaking in): Talk about somcthin® clse!

wwWw americanradiohistorv com
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DOTTIE (with hautenr): Don't raise your voice at me! CASEY 6 DOTTIE: So is my anklet. A gisl's gotta have things. Like this
(imiiing now): Sure, wke it easy. Nice hunk of junk you coat Rita’s holdin’ out for me. CASEY: How much you plannin’
xo1 there. DOTTIE: Junk? These charms are solid 14.karat guld! o lay out for {t? DOTTIE: Two hundred and seventy-five dollars

7 CASEY: | want to ask you t0 do me a favor. Take thar dough B CASEY: Thete was a pillbox holdin up our outfit lzzy and
and invest it. DOTTIE: A war bond? CASEY: About 275 bucks’ me went after it with grenades and a fl hi . Maybe

worth. I'm not askin’ for myself. You know how lzzy got clipped? the cost of all that stuff came two-—well, 275, Think it over, huh?

9 Casey goes off. Rira enters. RITA: Sorry I'm laze. 1 had to ] RITA: If you want that coat, we'd bewter hurey. DOTTIE
stop at Mes. Bender's. DOTTIE (wondering): Casey’s mother? (slowly): I'm not getting the evat. I'm gonna buy mysclf a
RITA: You didn't heur the news? Casey was killed in France hand grenade and some bullets. (Pause) I've got 10.do a guy a favor

17
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AT HOME IN THE STUDIO ON HER FARM, MISS SWARTHOUT, OPERATIC GLAMOUR GIRL, BECOMES MRS CHAPMAN, CONNECTICUT HOUSEWIFE

GLADYS “CARMEN” SWARTHOUT

ONE OPERA HAS PLAYED MANY PARTS IN THE PRIMA DONNA'S CAREER

EcHNicaLLy, Gladys Swarthour may be classed as a
Tmezzo—or middle-register—soprano, but there are two
sustained high C's which have resounded momentously
throughout her carcer, One "C" is Carmen, her most
noted operauc role. The other “"C’ is Frank Chapman
her husband and manager

Back in the mid-twenties, “Carmen” was the turning

18

point for the shy reenster, then in her first season with
the Chicago Opera. I'ascinated by backstage life, the for
mer church soloist from Deep Water and Kansas City,
Missouri, was usually first to arrive at the theatre, sat in
the back of the darkened hall, watching everything with
eager eycs

One day, at a dress rehcarsal of “Carmen”—in which
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Gladys was to sing the minor role of Mercedes, in support
of Mary Garden——she was electrified to sce the star her-
self sweep onstage, demanding: “Where's that Swarth.
out?” Fully expecting some seprimand. the little bruneue
finally summoned courage 10 foi
low Miss Garden to her dressing:
room. There, the great diva picked
up a magnificent Spanish shawl,
cut it in wo, and said: 1 want
you to wear half of my shawl,
because some day you will be Car-
men. You have her voice, you
have her figure — you look like
her!”

Up till then, the young Ameri-
can girl had been training for
oratorio work, hadn't thought of
opera as a Perm‘.men( career From
that moment on, she thought of
nothing else. And Mary Gardén's
prediction came crue. Although
Miss Swatchout, as one of the
Metropolitan’s most popular prima
donnas, has played many roles.
her portrayal of the Sevillian cigareue-girl has become
best known of all

The chic, dackly attractive singer has won success in
other fields, too—motion pictures and radio, as well as
opera and concert. Throughout most of this. for 13 years

i
1

o

GUEST BATHROOM in the studiv building is papesed
with upera scores. program” pages. and sifeamers.

of happily married life, her inseparable companion and
advisor has been husband Frank Chapman, now a major
in the U. S. Marine Corps. “He's been invaluable,” she
emphasizes with her friendly, lite-girl laugh, “because
he's done everything!” Chapman’s
experience as both concert singer
and faw student has made him an
excellent manager of contracts and
tours. And, as a former publisher,
he even had much to contribute
10 the success of the Swarchour
novel—"Come Soon, Tomorrow ¥

With so many irons in the fire,
she now avoids too-regular radio
commitments. Guest spots — in-
cluding her contract for NBC's

Voice of Firestone”™ (Mon. 8:30
PM. EW.T). which calls for
appearances virually every othes
week of this year — give her
almost the same amount of air
ume. but allow longer intervals
between for concert tours and
visits with her husband.

It was Frank who encouraged Gladys, when she first tried
her voice at “pop” music. Now. the prima donna gets a
great kick out of one of her latest recordings—a hit tune
from Broadway's 'Curmen Jones,” based on the same scene
which she once sang with Mary Garden, ‘way back when!

THE SWARTHOUT “CARMEN'' COLLECTION CONTAINS PICTURES, FANS, AND—MOST HIGHLY PRIZED OF ALL—ONE HALF OF A SPANISH SHAWL!

19
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JOAN BISHOP ' u

hroadoas

QUIZ KID
ALUMNI

FORMER CHILD PRODIGIES STILL RATE HIGH
AS ADULTS, BUILDING SUCCESSFUL CAREERS

ETIREMENT comcs early to 'Quiz Kids.”" At the age of six.

teen, the rules demand rhat they leave the celebrated school-
housc of the air (heard Sunday cvenings at 7:30 EW.T. over
the Blue) and fare forth o compete with other adults.

Many a listener has wondcred what happens to these mini
acure brain-trusters. Bulging-browed infant prodigies have
a way of Azzling out in later life—cven of finding their high
1.Q.’s a handicap when they cannot adjust to the less xin
tillatng intellects of average people.

But the "Quiz Kids* are different. No onc-sided geniuses
have ever been welcomed to the kilocycle college, and the
gifted youngsters who appear on the program are chosen
for theie wholesome, well-balanced personalities as well as
for extraordinary intelligence.

Result is that the 75 "Quiz Kid™ grads are still leading
the ficld, carving out carcers for themselves in art, science.
medicine, music—as typical alumni on these pages prove

he lay i n oper

ises O varwu

ght upera companics

Chicagn

CYNTHIA (LINE amazed bistenwers. b

knuwing all the answens in litera

ture and poetry. Currently maor

i in Englsh at Northwestern
N VCrsty A s

correlate  cducanonal syscems in

both North and South America

DAVID JENKINS was an cuthusiastic
and irrepressible  quizzee. now
rolls up superlatve grades n
high school and excels 1in oon
wholasue departiments. Upon his
graduation the {ad plans o tram
for service in Naval Iueligence

20

WwWwWwW americanradiohistorv com


www.americanradiohistory.com

JACK BECKMAN, known to listencrs
as 8 current cvents wizard, has
deaided on chemical enginecring
as his life’s work. College courses
will have to waie till after the
war, however, as Jack enlisted in
the Navy at the cacly age of 17.

\

JAQK FRENCH is also a student ar
Northwestern, but his hcart is
with the Army Air Corps. While
awaiting the <all w fly into the
blue out yonder, Jack keeps up
the "Quiz Ked” 1radition by bril-

liant work in his academsc classes.

www americanradiohistorvy com

MARGARET MERRICX read 200 books
in three months when infantle
paralysis put an end ro athletic
scavities, The vivacious black-cyed
miss walks again, s 2 junior in
high schoul, hopes one  day
w srudy architecture 20 MIT.

MARY CLARE M(HUGH once sparkicd
as an  allaround expert. pow
works by Jday as 2 stenographer
for the War Shipping Adminis-
tragon, studies political science
at De Pauw University at night.
A government carcve is her aim

21
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NEWS STILL GETS THROUGH
T0 THE WAR-TORN PEOPLE

N ORDINARY §-tube radio receiver in
A inflation-ridden  China  now  costs
$10,000. It needs no great streech of the
imagination ¢o realize that  private-
family listening, as we know it is
atmost non-existent, that only the weal-
thy can afford such a luxury

Even before the war, when similar
sees sold for $200, there were only ap-
proximarely 1,000,000 receivers in all of
China—an average of about one and a
half rudios per 1000 persons. In addi-
tion, most of these were concentrated
n che Shanghai and Nanking areas.
with the interior lefe almost completely
uncovered by broadcasting

Nevertheless, in spite of these seem-
ingly overwhelming difficultics. practi
cally cvery citizen in Fre China can
now keep informed on the progress of
the war, knows within a few hours—or
a day at the most—of new developmencs
in the affairs of his country and its
Allies: And the story of how, in the
midst of a desperate struggle. radio has
been broughc to all of China is a mir-
acle of organization and ingenuity. Some
dea of the magnitade of the task is in
dicated by war losses i transmuteers.
Before the outbreak of hostilitics, nu
merous commercial and publicly-owned
stations operated side by side in the vari-
ous cCitics, with morc than 4o privatwe
stations in Shanghai alone. The present
count 15 just t2 swations in the entire
country, with the rest lost or damaged

First step of the government was to
take over complete control of broadca x
ing for the duration, placing all derails
undec the Cenrral Broadcasting Adim'n
istration, now located] in the warime
capital, Chungking. Adequate protec-
tion of the few remaining transmidcers
was essential, and the problem has been
solved by placing the invaluable equip

22
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THE TRANSMITYER ROOM OF STATION XGOY

ment in caves, thus preventing ic from
heing destroyed by air raids. Entrances
to the caves (which look something like
U.S. subways) are heavily camouflaged
as mnsurance aganst detection by bomb-
e:s. Resules are fairly successful. with
only onc major difhculty—he lack of
ventilation and excess moisture of the
underground studios affect che life of
the tubes, and make frrqucm replace
ments nl\'cssar)‘

Tubes are very hard to wquire 1n
China, since most of them are imported,
and their rapid deterioration represents
a scrious loss to engineers. This has
been partly overcome through sctting up
a small government factory to product:
tubes. but so far only recciver models
have been created in any quantity,

Nexe problem to be tackled was that
of the grossly inadequate number of
receivers for broadcasiing to the great
masses of the people. It was obvious
that, with China manufacturing only
500 sets for civilian use cach year, cach
onc¢ was much (0o rare and costly to be
limited to a single family group—cven

1S LOCATED IN A CAVE NEAR CHMUNGKING

if the family was rich ¢nough to buy it

Hcant of the resourceful plan cvolved
is & nctwork of ‘public listcaing posts,
strecching from one end of China o
the other, covering alike large cities and
remote villages—so that somewhere n
cach populated place there is a receiver
available o the inhabiants

Radios are now encountered cvery-
where, Fitted with loudspeakers, they
are placed in army camps, offices and
workshops, markerplaces and plazas, in
towers atop the stone walls of ancient
towns and in obscure country school
he

According 1o Mr. Shih-Tseng Fan
engineee and Chief of General Affairs
for the Central Broadcasung Adnunis.
tration. urban dweliers still rely largely
on thar newspapets for keeping i
touch with the world, since newspapers
are easily obtained while the radio mus:
be “visited.” It is in the rural sections,
where newspagers are scarce and slow
to appear, that broadcasung has proved
of greatest value. Here, 10 the vast
inerior of Chuna. the radio recaving


www.americanradiohistory.com

post has become a cultural force and
community center. where men can re
pair after thar day's work, histen to
the programs, and then carry reponts
home to sheir wives and families,

Most of these people are entirely un-
famitiar with radio, have not the re-
motest idea of its workings. In Tibet,
for example, the first radio was intro-
duced (0 the ultra-conservative lamas by
connecting it with a statue of Buddha
s0 that the god himself seemed o be
speaking. The lamas. who are always
antagonistic 0 science  and  change,
bowed down and worshipped. overcome
by the apparent miracle. Through this
auspicious beginning therr scruples were
onquered. and Tibet—which boasts no
railroads or highways—now possesses
several hundred receivers.

Though it was not necessary to bartle
such mental obstacles in other regions,
it was found advisable 1o appoint a
government carctaker for cach set, so
that s usefulness would not be im-
paired by improper handling on the part
ot mechanically-ignorant farmers

These government workers carry on
the job as a sideline in addition to thetr
regular work, are paid a small monthly
fee for their assisrance. Their abilities
ary widely—-some understand to 1 de-
gr ¢ gocs on behind the dials,
while others were chosen merely becau:
they are able o follow the princed in-
structions sear to them,

Among the most important of their
rasks s that of writing out the news,
s0 that nearby residents who are not able
10 he present during the actual broad-

st can read the latest events on post
rs displayed outside the school or post
ffice. For this purpose. there is a spe-
cial newscast each evening. which s
read very slowly, with difficule words
spelled out, so thar an ordinary working
man can take it down casily

Naturally, under present conditions,
the greatest public inrerest focuses on
news programs, commentarors, and talks

government  representatives  and
Allied leaders (such as President Roose-
velt). Chinese broadcasting, however,
offers s much variety as our own
(though for only 4 few hours cach day)
with hillbilly. folk and military songs
very popular. Most of the cducated lis-
teners are fond of forcign music, and
are avid followers of the special pro
grams put on to entertain the Ameri
an Armics in the East. Dramas arc rare,
because they are not studio-created, but
piped ar great expense direatly from the
theatre. There are none of the special
home-making programs so prevalent n
this country. as the women are usually
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prevented from listening by domestic
duties, and get their news, second-hand,
from their husbands

Chinese radio also plays a major role
in the war, not only through régular
Army C ication, but also through
short-wave broadcasting ro inform the
world of events inside China; special
newscasts and warnings to civilians of
the occupied territories: and the send-
ing out of signals as guides o the 14th
American Air [orce.

Radio is also responsible for the onc
preat beneht the war has  brought
China-—standardization of the language.
With 26 different dialects spoken in the
various provinces, men from different
sections could not communicate at all
When the great war migrations started.

EAGER FOR NEWS, crowds of Chungking residents cluster atound the bulletins pusied by the

this made friction incvirable. The gov-
ernment rook action by giving Mandarin
lessons over the air in all dulects, so
thar now cveryonc can make himself
undersrood-—no matter what section of
the country he comes from.

This vast schooling enterprise is just
1 forerunner of the tremendous plans
being developed for post-war Chinese
radio. At the present time, four cn-
gincets are in the U. S. 10 study Ameri-
can programming and technical organi-
zation. They are hoping to learn means
of building millions-of low-cost receiv
crs (to retail between $10 and $30) n
the decade following the war. And if
this s successful. an ambitious project
for the cducation of the Chinesc people,
of all generations, will shortly follow

radio station, Such groups ate also common in rural China, whewe newspapets are scarce

PENG (O-SHAN, usually called “"Mike
acts as program director of Staion XGOY,
amd is the most prominent radio persenality

Peng

TUNNEL ENTRANCES 20 the undergiound caves
which house the invaluable transmitters are
concealed from air awack by camouflage.
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TUNE IN the Headliners of the World's Foremost Radio News Service...

On top of every major ground, air and naval action as it develops in each sector of the war

is a member of CBS' trained, ‘seasoned, responsible staff of foreign correspondents. Here are

a few of the men who have helped CBS earn from 600 U. S. radio critics and editors polled by

€8S’ LARRY LESUEUR who hos been active

on the Western front with the Americon First

' Motion Picture Daily the tribute of having done the “Best News Job By Radio in 1944."

and Seventh Armies ond was present of the
relief of Poris (Avg. 25, 1944) and Antwerp
(Sept. 5, 1944},

1

"

CBS' WEBLEY EDWARDS, uttoched to
Fleet Headquarters, Pearl Harbor, broke
news of Dec. 7 ottack; flashed firss srorles
of Gilbert and Truk offensives

CBS’ ERIC SEVAREID {holding microphone) record-

ing o brondcast on an LST during the invasion of

CAS' TIM LEIMERT ot Saipan before tak-

ing off on the Thankigiving Oay .29
Southern Fronce on August 1S, 1944 Sevoreld raid- over Tokyo. Leimert wos the anty

landed with the first waves of Americons. radio correspondent on the raid,

(Right foreground) Gen. MacA thur, L1.-Gen. Suther-
P lond ond CBS® For Eastern news chief WILLIAM J.
J DUNN (hotless} wode ashore ot Leyte, P, |. follow-

ing.the flrs: assavlt waves on Oql. 22, 1944,

C8%’ GEORGE MOORAD, now atsigned

1o Moscow, flew over the beaches in o

bomber during the invaston of Southern

France on Aug. 15, 1944

CBS" WILLIAM R. DOWNS, JR. {foreground) made the

firit broodcast from o mobile transmitter on the Nor.

- iy CBS° CHARLES COLLINGWOOD made o notoble broad-
- - Sl —

cost from an LSTunder fire while crossing the Channel

mandy beochhead on June 14, 1944; since with British

army in Holland, ond American bst Apmy in Belgivm

o
CBS" WILLARD SHADEL. expert on infontry
weapons, testing ommunition. Shadel broad-
cost From Luxembourg on Dec. 26, 1944 dur-

on D-Doy, tince octive on the Western front

ing the German Christmos counter-offeniive.

&
-

{Right) CBS' Evropean News Director,
EDWARD R. MURROW, outhor of Orches-
trated Hell, the notoble broadcast on Dec
3, 1943 of one of his many Flights over

Berlin and enemy tervitory.

- [} [
CBS' RICHARD C. I:O"Elﬂ broadcast the first Thls ls CBS

news of the German counter-attock on Dec. 18,

1943, 4 hours ahead of ony other news medium.

www.americanradiohistorv.com

...the Columbia Broadcasting System

“The most odult news-gathering organizotion in radio

A national weekly newsmagazine.
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GENE
KRUPA

DEAN OF DRUMDOM USES RHYTHM
T0 KEEP THAT WAISTLINE TRIM

ENE KRUPA never has (o worry about

middie-aged spread. Every time the
inky-haired master drummer stans giv
ing out with the heat-beat. he knows
that before the day is over he'll prob-
ably ruin another suit. certunly Jdrop a
couple of pounds

In fact. one time Gene got so much
interested in the amount of encrgy ex
pended on the hides that he hited

ith and excrase authonty 1o watch
a performance and take some scientibic
measurements. Results show that beating
out a hot swing chorus takes as much
ooinph five-minute hundball game
at top speed. 1 1 y-foot pole vault, or
a 24-foot broad jump. And two swing
numbers in a row- -as Krupa plays them

are more vxhausting than 1 mile run
or four line plunges on the football
ficld. So now the brown-cyed 14y
pounder can consider himself the y-star
athlete of the pop band compctition

Of course, Krupa isn't old cnough
yet to join the middie-aged team any
way. He was born in the Windy City,
Just 36 years ugo last January 15th. But
he's managed to pack a lot of action
mto three and a half decades

Publicity agents like 1o boast that he
started handling drumsticks almost as
carly as he learned 1o wield « knife and
fork-—-bur they must have been the tur
key kind. Acrually, the sincwy five-fout-
cighter frst sac in on the drums when
he was 13. It wasn't 2 very impressive
debut, either. Name of the band was
the Frivolians, a dime-dance grind group
in Wisconsin Beach, and the lad played

. for only a few minutes. Bur later that

same summer, the youngster heard Ben
Pollack’s orchestra with Benny Good
man on the clarinet. The boy was gog
gle-eyed with hero-worship—and it was
then that the idea of becoming a profes-
sional. and especially  playing  with
Goodman, really began to jell

Before the dream came true, though.
Gene had enrolled at St. Joseph's Col

lege in Rennselaer, Indiana. to study for
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the priesthood. No marter how haed he
tried, the future doctor of tympani could
niever lose the drumming itch. He finally
decided he never would, dropped the
course, and signed up with Joe Kayser's
band in,Chicago (no relation 0 Kay).
Skin-beating with Joe got the lad arten-
tion he had never rated with school and
collcge outfits, and for a while he gath-
cred experience touring the circuit as
free-lance drummer with vagabond Mid-
western outfits.

Big breaks began in 29, when Krupa
hit New York to cymbal jive and jam
for Red Nichols, including a stint in the
pit for the revue, “Strike Up the Band.
After three years with Red, the torrid
hide -beater moved over to lrving Aaron-
son and his Commanders, then walked
again, after a few thousand choruses, to
jorn Mal Hallett.

le wasa't till “34 that he landed per-
manently with Benny Goodman. but
once there he stayed put until the time
was right to step out and organize his
own group—a group that has hit big-
time success with no trouble at all.

That on-the-beam aggregation’s not
going o be any flash in the pan, either

-not if Krupa has anything to say about
it. The maestro takes his job seriously,
studics musical trends, the  public's
moods, hand-tailors sclections to suit.
Though originally his fame was built on
frenzied drumbeats to make Africans sit
up and cheer, on thythms to send Puri-
tans seching, the baton-wiclder 5 the
first to say that the era of blatant swing
is past.

Result is a string section in the or-
chesira, a2 melodious combination of
novelty and smooth empo numbers.
“Not that the good jazz wne has gone,’
says Gene. “IUs still 4 big thing—bur
at least sixty percent of the music bands
play today should be fashioned for
dancers. | belicve that the best thing
brought out by swing and its greac pop-
ulanty was the stress put upon a good
solid rhythm tune or beat. Drummers
and rhythm men shouldn't bury the wne
—they should play it mclodiously. On
many tunes which my band plays. we
stress ballad work and pretty harmonies
to the cxclusion of cxtensive solo work
by instrumentalists, the rhythm section
blending into the melody as much as the
recds and brass.

The Krupa theories work afl right-
as proved by the record — network
broadcasts, hotel and club appearances,
best-selling  discs, and Paramount’s
“Some Like It Hot'" with Bob Hope and
Shirley Ross. Musictanship and sound
judgment aren't all, either, for the king

THE MAESTRO CHOOSES CLASSICAL RECORDS FOR LEISURE LISTENING IN NS YONKERS NOME

of the bandstand 1om toms has 1 natural
limelight personality. Critics rave over
the gifted shownunship in  theatres,
over his flair for the uncxpected (both
musically and otherwise), over his glib
and friendly stage manner.

Offstage, Gene is equally glib, never
at a loss for a wisecrack or dialect 'story.
In spite of the fact that his violent exer-
tions mean ruining clothes almost as fast
as he buys them, the master drummer’s
one of the best-dressed bandleaders in
the business, fussy 1o a fault about his
actire. Everything from shoes (BAAA)
to undcrwear is made o order: ties are
snappy onc-of-a-kind originals; 24 pairs
of suspenders dangle in his closer.

Though high-strung  and tempera-
mental, with a firm control over the
bind, Krupa relaxes easily and quickly,
cn fall asleep anywhere, any time. At
home, in his 9-room Yonkers house,
however, the batoacer likes his comfort,
sleeps in an oversize double bed so that
he can toss about at his case.

Not a picky cater, he prefers lalian
food, has a passion for gefuelte fish.
Though he chews gum ferociously while
on the druins, at home he prefers one of

1 large collection of pipes, likes to spend
spare timc listening to symphony music,
reading novels and history. Gene has no
time for active sports, bur enjoys watch
ing wrestling, basketball, baschall . loves
10 drive in the wide open spaces when
ever he gets a chance. A taste for luxury
is indicated by his Cadillac sedan, his
custom-built Packard convertible (racy
bright yellow with black top)

Drumming’s his major interest, even
during free time, and Krupa manages to
practice several hours a Jay—on a rub-
ber mat so as not to annoy the ncigh
bors. (What with wear and rear. mats
have to be replaced once a' week.) In-
tensely carncst about his career. the
rhythmic amist once incorporated his
ideas in a book-—"Instruction on Swing
Drumming.” Officials of the New York
Muscum of Narural History were so im
pressed thac they invited him to lecture
on primitive drums. He did—and chey
say the museum’s never been the same
since,

Gene has just onc unfulfilled an-
tion—to play with a good symphonic
orchestra. Fron all past indications. it
won't be long until he gets the chance
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PRIL showers may bring May flowers, but Masch winds al-
A ways help to make the shamrocks grow in the hearts-of all
good Trishmen — whether they're sons of the Auld Sod by
birth, by adoption or by sheer affection. Around and about
March 17th, naaal day of Saint Patrick himself, the thoughts
of many nations turn to the holy man who brought Chris-.
tianity to the Hibernians, drove the snakes out of Ireland—
and gave his name to one of the most popular after-dinner

JOAN DAYIS AND JACK WALEY admit their Celtic 5107y is an old one. but
they still like it. It's the one about the Irish woman who asked for a
pound of tea at the store. The grocer said: “What will you have—

black or green?” To which query Bridget replied: “Shure, and
ayther will do. It's for an old, old woman and she's neasly blind.
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p MY FAVORITE IRISH JOKE

STARS FIND BITS OF BLARNEY IN THEIR MEMORY BOOK

characters of all time. We refer, of course, tw the first-billed
half of that great humorous team, Pat and Mike.

Paying duc honor to the season of the ycar—and repay-
ing a just debt which all radio comics owe that long-suffer-
ing though legendary duo—a group of the National Broad-
casting Company’s most twinkling siars (ranging from
"Duffy’s” ‘map-of-lreland”™  Michael
O'Shea) are here gathered to sing the praises of old Erin

famous Archie 10

“FIBBER McGEE AND MOLLY —otherwise known to their friends as Jim
and Manan Jordan—choose an ancient riddle from one of the joke
books in their coll, (1his was published in 1899). The ques.
tion: "Why will Ircland always be the richest country tn the world?
The answer: “Because irs capiaal is always Dublin (dowblin’)
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MiCHAEL 0'SHEA of “Gaslight Gaycties™ likes the two men at work on
bot afternoun. 71 focl like a glass o beer,” said Pat, mopping his

BUR[V EOB BURNS—who finds & shillelagh almost as lethal as his trusey

M friend.” Mike answered with feeling, 1 wish you wuz,

COFFEE TIME'S™ CASS DALEY celates the saga of two sons of Ena, adrift
at sea on a raft. The outlook scemed hopeless, so Pat turned s Mike

d asked: Can you pray?” "No.” replied Mike. "Well, then do
you know any hymns?” Again the answer was No.” “Then 1l juse
pass me hay, cur we musi do sumethin’ religious!” exclaimed Pat

3 that he has an lrish uncle who joined the 33¢d

Rq\unrm Just 10 he could be acar his btothet, who was in the 32nd!

€D GARDNER, ALIAS “"ARCRIE" of "Duffy’s” tells of the Hibcraan whe
was sentenced an cye-witness tesumony—and indignancly sad 10 the
judge: “To thiak. your honor, you'd send me 10 jail just because
those two spalpeens swear they seen mie steul the guods, when | an
bring st least a hundred who'll swear that they didn't sov me do it

29
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VIVACIOUS VETERAN

BILLIE BURKE HAS FOUND THE FOUNTAIN OF YOUTH — AND MEMORY

HOUGH she’s been one of the best-loved acrresses in three

ficlds of entertainment for more than four decades, openly
boasts of her grandchildren at every opportuinty, ana wicer
fully admits o ‘being in the ncighborhood of 60, Billie
Burke's in no danger of being called the Grand Old Lady of
show business. “Grand” and “lady” are indeed the good
words from everyone who knows her, but “old” is an adjec.
tive no one could ever apply to the chic. vivacious portrayer
of fearherbrain roles on stage, screen and radio

Men of ail ages fail in love with her because of her ezernal
femininicy, can’t find enough glowing phrases to describe
her reddish-blonde curls, blue-gray eyes and gracious manner
Women are devoted to her, tell of her
long trips through pouring rain to visit
a sickbed, of gifts and help she has
given them. Their only fear is that the
public will mistake the nit-witty char
acters she portrays for her real-life
personaliry,

From the night of her stage debur in
London (1903), right up to her present
radio series, this ageless Peter Pan has
immersed herself completely in cvery
role she has played-—whether as musical
comedy queen, silentscreen star, wife
or mother. The theatre has been her
private as well as professional life. Her
fathier was -the famous circus clown
William E. Burke ("Billie” was his
nickname—she was originally christened
Ethelbert-when she was born in Wash
ngton, D. C.). Her hushand was the great “Follies™ impre
sario, Florenz Zicgfeld. She retired from public life for
almost 1§ years, after the birth of their child. returning 10
build a new career only after Mr. Ziegfeld's deach

It was then that she created the lovable but slightly Tunati
matron she has since made famous on both celluloid and
cther. Today. she has got so completcly inside the role it's
hard to tell the imiration from the genuine. One side of
the character is quite competert at balancing checkbooks and
paying hills. The other is equally capable of sending deposirs
to a faraway friend and mailing chatty, intimatc lctrers to
the bank- 10 the amazement of both

One side fAuaers, pratcles with an apparently artless wir,
stages as good a performance for two people as for hundreds
(There's a strong suspicion that the Billie Burke imperiona
tion of Billic Burke serves a dual purpose, to cover up a
natural shyness and reserve, and to wrn the laugh on herself
rather than sec others embarrassed.) The other concentrates
on her work, worries about every nuance and inflection, takes
a businesslike inrerest in broadcasting. Miss Burke likes 1o
get her scriprs well in advance, marks every word for the
proper expression, even draws little faces in the margin o
indicate each. mood. Sometimes these carioons showing

A Bdiohictory com

SHE'S NOT AS GIDDY AS SHE SOUNOS

TUNE IN SAT, 11:30 A.M.EWT. (CBS)

smiles, frowns, thought- waves are so astonishing that
she herself has to pause and wonder.

A thoroughgoing trouper, she habitually arrives at the
studio taden with bags. parcels and—in cold weather—two
fur coats (onc for the street, the other for the studio)
There's a bulging handbag (usually a drawstring pouch of
infinirc capacity). a case of vacuum boteles with tea and
water, a large fited bag conuining make-up, odd bies of
apparcl, fresh vegetables, 1 pac of butter and two slices
of special bread (she’s very careful of her diet). There are
also two pairs of gloves, three different kinds of pencils,
plenry of fresh handkerchiefs, and two pairs of glasses.
The glasscs are unforgetrable—to every
ont except Miss Burke, who invariably
leaves one pair behind for someone else
to find afier she's gone. Yet, despite
all this (or maybe because of the many
‘spares”’), the cffervescent comedienne
is always beautifully dressed, immacu-
lately groomed. She loves clothes—par.
ticularly hats.

Most revealing tip-off, perhaps, is her
unpretentious litcle house in the West
wood section of Los Angeles. From the
strect, it doesn’t look much like a star's
home. Inside, it is just as femininc and
Auffy as any fan could imagine. But
behind it is the real center of Biliic
Burke's existence these days. The back
yard adjoins chat of her daughter's
home, forming a private garden-pacio
where the actress can be with her adored family daughter
Pac, son-in-law Bill, and the youngsters, Cecilia and Florenz
(who inherited both her grandfather’s name and her grand
mother’s scrawberry-blonde coloring)

Miss Burke broadcasts from both Hollywood and New
York, depending on film commitments, using different casts
bur carrying on in the same light-comedy vein which makes
the noonday “Billic Burke Show' comparable to cvening
programs. She undoubtedly misscs her family while in the
East, but there’s a spot in Manhatan which cugs at her heart
strings, too—the Zicgfeld Thearre, built by her late husband

lts reopening by Billy Rosc last December (and Billy's
decision to keep the original name and decor) was undoubt
edly one of the most momentous events in her life since
Zicgfeld's death. It's doubtful if she saw much of the show
at that gala premiere, studying instead the restored interior of
a once-familiar scene she hadn't revisited in more than a
decade of widowhood. Friends know that she was never able
to pass the site without tears in her eyes, that she has never
once forgotten che man she has always idolized

But that’s another side of Billic Burke, which doesn'c
belong to the public. It may be the most important side of
a skillful actress who specializes in portraying giddy women

who can’t keep their minds on anything for a moment
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IN STARCHED VESTMENIS AND FLOV/ING ASCOT TIES, THE GIFTED LADS LOOK BOTH SAINTLY AND DIGNIFIED DURING PUBLIC APPEARANCES

Coalumbus
Bay Choir

EARNEST OHIO YOUNGSTERS DEVELOP
MUSICAL TALENTS IN UNIGUE SCHOOL

FUNE IN SUN. 10:30 P.M. EW.T. {Mutvall

BEIN(, a member of the Columbus Boy
Choir School is quite an honor. There's
just one admission rcqulrcmcm merit
The lads pay no wition, belong to
various religious groups. But they have
onc thing in common-—musical ability
Moving spirit of this unusual non-sec
tarian choir is founder-director Herbert
Huffman, 39-year-old voice reacher. |
was he who conceived che idea, back in
1939, of a school to which all Columbus
Ohio boys of musical aptitude could be
admitced free. Starting with 48 young
sters. the organization aow numbers 7

with more¢ clamoring for admission all
the ume

Applicants are interviewed by Mr
Huffman, must be below the eighth
grade, possess character and academic
excellence in addition to natural voice.
Students are able to rehearse 2 hours a
day without tring, and carry regular
grade-school subjects besides.

Financing is managed through dona
tions from aivic-minded citizens, proud
of the national reputation of the choir
whose musicianship has amazed radio
listeners chroughout the Umited States.

e

e

AT PLAYTIME, THE BOYS FORGET THAT THEY'RE CONCERT ARTISTS, BECOME AS BOISTEROUS AND ENERGETIC AS OTHER 9-TO-13-YEAR-OLDS
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HOW TO COOK
SPAGHETTI

TENOR TANNER SHOWS HOME ECONOMIST
KARNEY HE KNOWS ‘‘WHAT'S COOKIN'"

TUNE IN SAT. 10:30 A.M. EW.T. (Blue}

s a usual rule, on the houscwifely program called ""What's

Cookin’,” it's home economist Beulah Karncy who pre-
sides over the kitchen stove and serves up a tested meal-of-
the-week, while tenor Eacle Tanner tunes up his vocal chords
and officiates only as Chef of Song. Nevertheless, like many
another food-happy male, Earle not only has a favorite dish
but knows how to prepare it — and has even proved his
culinary skill to Beulah's own satisfaction.

Earle’s invitation to his talented guest was quitc a
challenge to the host himself, so he got an carly start o0
his preparations. By the time Beulah arrived, his sauce was
well-simmered and almosc done. In fact, everything was
ready but the spagherti! While Beulah mixed a green salad
—opped off with a vinegar-and-oil dressing — the ama
teur chef proceeded with the spaghetti, carefully “bending’
the long strands into the pan so as not to break them.

Sauce over spaghetti, bacon and parsley for gamish, green
salad for vegetable, a loaf of French bread — sliced length-
wise, spread- with garlic butter and crisped in the oven—
Earle had a meal fit for even & Queen of home economics!

Larles Spaghatt; Recipe
(Serves four)

Sauce: Cut 1 medium-sized onion and brown in
olive oil. Add 1 small can tomato paste thinned
with 3 cups of water. Add 115 tablespoons sugas,
dash of red pepper, 2 cloves of minced garlic,
1 strained No. 2-sizc can (214 cups) tomarocs.
Simmer until thick and all flavors are wetl-blended
(at least one hour)

Meat: Next, combine sauce with 1 pound ground
beef (or 15 pound ground beef and 15 pound
ground pork) and continue to simmer until meat
is cooked. Saute mushrooms (if desired) and add
to completed sauce a moment or two before re-
moving from fire.

Spaghetti: Bring three quarts of water to a full
boil. Add 2 ublespoons sait. Add contents of a
7-ounce package of spaghetti and cook for 12
minutes. Drain and add a few drops of olive oil.

Garnish: Curls of bacon and sprigs of parsley.

WWW americanrai
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EARLE TANNER DOES HIS OWN MARKETING FOR FAVORITE FEAST

ME COOKS, SERVES IT FOR EXPERT-MOMEMAKER BEULAM KARNEY
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THE FINGER POINTS to mystery when producer Glenhall Taylor gives instruc

tions to Nigel Bruce (Dr. Wation), Basil Rathbone (Sherlock Molmes),

writers Taylor and Green during sehcarsals for Mutual's “Sherlock Holmes.”

NBC THRUSH DINAH SHORE discusses notey problems with her program’s direc
tor (left) and Joseph Lilley, in charge of the choir {nghr). In the back
ground, orchestra leader Robert Armbruster (standing) irons our kinks
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A GAY MOMENT at the NBC “Everything for the Boys”™ wamm.
up, with Helen Forrest chuckling over a Dick Haymes pun.
Stars are raking tme out while earnest musicians fiddle away.

A DRAMATIC SCEME oot hcaed over the air has boen caught by
this candid<camera shot of Lester Vail, directing the Bluc's
sarring “March of Time” broadcast feom the control booth
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HER ONLY PUBLIC—the control room technicians behind her. POLISHING ROUGH EDGES off the NBC “"Duffy's Tavern™ scripe is the purpose
Nora Marua tries out 2 new number before air time, with of 1his conference with Bob Mucks, Charlie Cancor, Ed Gardner, secretary
NBC comic Eddie Cantor, "Mad Russian' Gordon assisting Evelyn Hermanson, Ed Green and music director Malneck lending brains

CHORAL SINGING you hcar uver NBC is directed by 32.ycar-old
vocal supervisor Ben Yost, whose groups range from a
sextette of six-feet-two redheads to 8 choir of 300 voices.

\ 5
IRREPRESSIBLE (BS TEAM George Burns and Gracic Allen can't resist clowning

oven when they'te not geeing paid for it. Here Gracie inserts s few ad.libs
tw confuse guest Van Johnson while George eyes proceedings from sidelines

3s
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THE CHECKS FLIGHT DETAILS AND ERRORS WITH PILOT JOMNSON AND INSTRUCTOR CUNY
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MARILOU
NEUMAYER

THE “CAPTAIN MIDNIGHT" HEROINE
TAKES TO FLYING IN REAL LIFE

TUNF IN MON, THRU FRI.
6:45 /.M. EW.T. (Blue)

ITERARY experts have argued for years

over whether art imitaces life or life
imitates art. But in Marilou Neu-
mayer's case, there's no room for disa-
greement. The tiny brunette actress is
becoming more like her Joyce Ryan
(“'Caprain Midnight") part every day.

“Captain Midnight,” as uts regular
follower? know, is an aeronautical
series with a scripter who really knows
what he’s ralking about. It's no won-
der, then, that when Maritou joined
the cast and met writer Bob Burtt she
soon became intensely interested in avi-
arion. Burte (with his experience as a
bacnstormer, membet of the Lafayertte
Escadrille, and US. Army pilot)
knows all there is to know about flying
and fliers—and can spin a fascinating.
yarn with the besc of them,

The 24-year-old lass was willing just
to listen for a while, but when the
script called for her to be sworn into
the Secret Squadron as "SS.3,” Marilou
had had more than enough of inaction

-and decided to find out about flying
for herself.

First step was to learn all abouc
planes right on the ground, and she
managed that by enrolling for the Civil
Acronautics Administration ground
school training course in 1943. Stand-
ing just five-feet-one and weighing
only 100 pounds, Marilou looks any-
thing buc the Rosic-the-Riveter type.
Nevertheless, she was an apt pupil. ab-
sotbing mechanical details with ease.

The thrilling moment of actually
taking off in the air didn't come until
June. 1944. But Miss Neumayer thinks
it was worth waiting for. And that
ground crew training was such good
background that she was permitted to
solo after just 8 hours of instruction.

Now soloing’s taken for granted,
and Marilou has reached the stage of
practicing take-offs and landings. But
the determined actress won't be con-
tent cill she's as good as Joyce Ryan!
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To the world they're “Fibber McGee and Molly” of 39 Wistful Vista,
T H E M c G E E S NBC's ace comedy team. But back home in California, they'ce just Jim and
Marian Jordan, cattle-ranchers. Daughter Kathryn is a frequent visitor
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WHEN GRACIE ALLE4 "t us the bowle™ to christen the §. §. Hubbardiown, she makes quite BAUKKAGE LISTENS—instead of talking —when “The
a splash, George burns, kee husband and partner in CBS time, can't help wincing— Lone Ranger” exhibits the wols of his trade.
because of what's happening te his poor hat or what's happening to the champagne. Both are heaed regulatly on the Blue Network

DAGWOOD (ARTHUR LAKE) uncxpeciedly rises 10 an occaston, thus sarnling
Biondie (Penny Singleton) —and proving that his fair-haired wife isn't the
only light-hcaded member of Columbis’s Bumpstead family Sunday nights!

SINGER MILENA MILLER of Monday's CBS “Johnny Morgan Show™ does
a convincing Marlene Dictrich while Johnny himself does an unreason-
able facsimile of Varga by painting a pretty pair of feminine legs.

38

WWW.americanraen


www.americanradiohistory.com

MASTER OF CEREMONIES Joc Kelly looks apprehensive as he welcomes NBC comedian Bob Hupe NEWEST ADDITION to the John Raiut tamily
10 the Blue's popular "Quiz Kids” program. Cap and gown were a tight 6it, and the kiddics is dog "Taffy.” John's the baritone star of
peovided 1ough compeiition—but Bob proved to be at least 1 champion “guizzical éidder. Sunday's “World Paradc” (over NBC)

RE-VISITING 1TALY, commentator H. V. Kaltenborn of NBC pauses at
the same spot in Rome's “Map of the World Room’ where he last
nterviewed Mussolini, just befure America’s entry into the war,

. WY o N A

COUNT ON “ARCHIE,” the amazng majordoino of "Duffy’s Tavemn™ aver
NBC, to put reverse English on the old hot-fooi-—as Ed Gardner pre-
pares 0 use Dun Ameche’s crossed palms for 2 handy human ash.ieay

39
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THE SERGEANT'S A POOR DETECTIVE, HAS TO FIND HIS ANSWERS IN THE BACK OF THE BOOK—AND IS USUALLY SUPRISED BY THE RESULTS

MURDER BY DAYLIGHT

“TWO ON A CLUE™ SOLVES MYSTERIES FOR AFTERNOON WHODUNIT FANS

INCE mystery novels have long provided readers with an
s ideal escape from reality, anu 1udio PRUR ati> 08 aibhilaf
type have proved equally popular with evening listeners. it's
not surprising that chere’s a new trend toward murder-plus-
comedy for daytime dialers. That comparative newcomer 10
afternoon schedules, “Two on a Clue,” was in fact based on
the premise that housewives, 0o, might welcome the same
formula as an escape from the weepy leroics of most soap
operas—and the present real-life tragedy of war,

Response has been everything the producers could have
wished. with an early rating which indicates some four mil-
lion "Cluc” followers—a respectable figure for even long-
established daytime shows. Part of chis stems, no doube. from
the fact that many women ate avid whodunic Yans (surveys
have actually shown that they buy more mystery novels chan
men do). Credit is also duc the strong emphasis on comedy,

ther than on murder. But greatest contributing factor of 4ll
is probably the high standard of production values. From

40

FUNE IN MON. THRU FRI. 2:1% P.M. E.W.r. (CBS)

the beginoing, dircccor Harry Ingram was utged to consider
the series as being of full evening-program calibre. Writing,
acting and direciion all show the results.

Jeff and Debby Spewcer. the utle-role "Two.” arc cven
rather supcrior 0 their fellow-sleuths of he darker hours,
in that they are quite 1 normai couple. He is a lawyer. busi
ness-like and quite matter-of fact- about his detective activi
ties. She is a competent housewife and pood mother. A
well-developed sense of humor is anly pare of their character
The Spencers are devored o vach other and to their son
Msckey (another innovation, both in the rmdio mystery-com-
edy fickd and in his lack of kiddic-cuteness)

The one persistent note of straight burlesque-—aside rom
the highly incredible regularity with which the Spencers come
upon corpses and con-men -lies i the other regulat char-
acter. Sergeans Cornelins Trumble. Loyal but slow-witted
Corueling is strictly a comedy cop. of the type which could
never muke the grade on a real police force. However, as
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played by John Gibson, he makes an admirable foil for the
sate-and-usually-sanc Spencers, providing most of the gags.
n fact, cail nvnnklyrycd Gibson lives his comic character
so complerely. behind the mike, that his convuised compan
ions ofren hnd it haryl to read their own lines

High spirits are so much the rule ac rehearsals and broad-
casts that salaries scem almost like 4 bonus to the performers

whom Ingram calls “the best cast on the air for this type of
show.” That they are indeed good actors is proved by the
fact that all four rcgulars are quite unlike the roles ‘they
portray. Natve New Yorker Ned Wever is aimost as sar-
donic in face and manncr as the feff he plays, but he isn'c
nearly so straight-faced, and the nearest he ever came to th
legal profession i real life was having a lawyer for a facher.
A graduate of Princeton University and serious Broadway
drama, Ned's a devotee of golf. cather than crime detection,
writes successful songs as a hobby

The namc Debby may fit Louise Ficch like a kid glove,
since the auburn-haired, famntly-freckled lowan looks both
debutante and debonair. but she hersclf admits that shed
really a “lousy™ housewife, though proud of her cooking.
Giggles and good humor asc her natural state, and Louise is
usually the scapegoat ot studio pranks. The dimpled gradu-
ate of Creighton University will probably never live down
the ume her script read: I should have brung my mink"”
and Louise said instead: "] should have brung my moné!”

Curly-haxrcd Ronny Liss, who plays the g-year-old son, s
really a 14-year-old radio vetcran who has been mike-per
forming since he was two. Bug, like the Spencer offspring,
Ronny is passionately addicted to both building model air-
planes and gorging on peanut butter. This is sheer coinci-
dence. The character was patterned, not after Ronny, but
after a real g-year-old Mickey, son of author Louis Vitces
a down-to-carth touch which may go far toward explaining
why this scries successfully creates a picture of genuine family
life, despite its dealings with assorted crimes and criminals.

SON MICKEY CAN'TSTAY IN BED WHEN JEFF AND DEBBY ARE ON THE TRAIL, OFTEN LANDS WIMSELF IN THE MIDOLE OF ALL THE EXCITEMENT
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THERE'S MUSIC IN THE AIR

JACK ROBBINS - SONG AND BAND MAKER ‘ B

THE DYNAMIC MUSIC PUBLISHER IS A
‘MIGHTY MONARCH OF TIN PAN ALLEY

Jack Robbins claims that nobody can
spot a popular song hit—nobody. that
is. but the great American public. Only

SITTING STILL 1S A NOVELTY FOR ROBBINS

flaw in the statement 1s that the chunky
thythm king has managed to build a
gargantuan  musical indusiry on us
ability to do just that.

At present the stocky litle tycoon
lords it over threc companies, backed
by 25.000 copyrights. His nctwork of
branch oftices covers not only major
United States cities, bue strétches down

ALBUM CORNER

What do you collect? Hot rhythm. hit
wnes, folk songs? There's something
for every popular taste in these chree
albums: Capitol’s "New American Jazz'
(featuring 2 number of top swecet
and-swingers), Decca’s  collection  of
‘Bloomer Girl” numbers (sung by the
original Broadway cast), and Viaor's
and  Spirituals by
Anderson™ (details on opposite page)

‘Songs Marian

44

in South America. And where people
who know their notes congregaie.
Robbins is recognized as onc of the
most powerful names in the popular
music world.

Eminence has not aude this dynamic
churacter a figurehead. and che grey-
haired 4y-year-old manages to keep in
touch with every detail of his far-flung
business interests. Known for years as
a stormy petrel, he is restless in mind
and body. has worked strenuously for
so long he’s forgotten how to relax

A lixe of his copyrights reads like
a catalogue of best-sellers, ranging from
“The Curse of an Aching Heart”
(1913) 0 “"Mairzy Doats” (1944)
And there are mighty few lemons
among them. Latest innovacion is Latin
Ametican music, an interest  Robhins
picked up (along with a flair for the
rhumba) on 4 “pleasure” visic to Cuba
in 1940.

The publisher has made bands as
well s songs. is famous for lending
money and ¢ncouraging promising pew-
comers, Among big names who sought
his advice in early days are the Dorseys.
Benny Goodman and Paul Whireman

TUNE IN'S
SELECTION OF THIS
MONTH'S TEN BEST
POPULAR SONGS

tin aiphabetical ordert

ACCENTUATE THE POSITIVE
AND HER TEARS FLOWED
LIKE WINE
DON'T EVER CHANGE
DONT FENCE ME IN
EVELINA
| DREAM OF YOU
I'M MAKING BELIEVE
LET ME LOVE YOU TOMIGHT
MORE AND MORE
STRANGE MUSIC

Latest Popular Reco ra’iugs

EVALINA-—-Bing Crosby with Orches
tea conducted by Camarata  (Decea)
‘oth this and “The Eagle and Me,” on
the other side. are from .“Bloomer
Girl.” Both are well-performed by Bing
and the Toots Camarata orchestra

I DIDN'T KNOW ABOUT YOU

Lena Horne with Orchesira conducted
by Horace Henderson (Victor): lLena
sings the Ellingron ballad with a torch-
ant throh, while Henderson's backing—
in a blue jazz mood-lives up 1o the
f'.\m()u‘ ﬂfl".lll‘{?f'('ﬂllllllﬂofs rcpu..umlt

I'M  BEGINNING TO SEE
LIGHT

I'HE
Harry James and His Orchies.
ra (Columbia) : Duke Eil Harry
Jamnes, Don  George  and  Johnnie
Hodges all got together 1o write this
one, and both Harry and Duke have
made terrific recordings (the Luter for
Victor)

MORE AND MORE—Tommy Dorscy
and His Orchestra (Vicor): Liquid
strings;  soft-voiced trombone, and
Tommy's orchestra sweep through this
sweet ballad from the film, “Can't Help
Singing”  with Bonnie lou Williams
making her disc-debut asa Dorey thrush.
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ON THE SERIOUS SIDE

RECORD RELEASES

SONGS AND SPIRITUALS - MARIAN ANDERSON, Contralto, with WIL.
LIAM PRIMROSE, Violist, and FRANZ RUPP, Pianist (Victor Album M-986) :
This album includes four magnificent ttaditional Negro spirituals, sung as only
Mariin Anderson can sing them, plus four other grear songs—Massenct’s “Elegie,’

Rachmaninofl”s “When Night Descends,

Brahms® "Die Schnur. Dic Per) an Perl”

and “Will O’ the Wisp.” Violist and pianist accompaniment are superb.

SHAKESPEARE: OTHELLO—PAUL ROBESON with JOSE FERRER, UTA
HAGEN and Supporting Cast (Columbia Album M-MM-§s4 in'three volumes)

Not musical but certainly descrving of the classification, “masterwork,” is this dra-
matic performance by Paul Robeson and others of the recent Broadway cast. The
acting is excellent chroughout and, with sevenceen 12-inch records making up the
threc volumes, this affords a full evening of rich entertainment.

RIGHT AS THE RAIN: BEAT OUT THAT RHYTHM ON THE DRUMS
GLADYS SWARTHOUT, Mezzo0-Soprano, and Orchestra conducted by JAY

BLACKTON (Victor Record 10-1128):

In lighter mood, prima donna Swarthout

is presented in sterling performances of a hic tune each from Broadway's “Bloomer
Girl" and "Carmen Jones,” with an exceptional background provided by Biackton.

OTHERS: Columbia has recorded a single ro-inch disc of NELSON EDDY singing
Tchaikovsky's “Legend: Christ Had a Garden (Op.$4.No.5)," and Moussorgsky's

"Gopak,” with BOB ARMSTRONG'S ORCHESTRA

.. Victor has made a rec

ordrama condensation of great moments from Puccini's “La Boheme,” with LICIA
ALBANESE, BENIAMINO GIGLI and the LA SCALA OPERA COMPANY.

NEWS AND PREVIEWS:

Boston and Rowsseuitzhy

MASSACHUSETTS WAS ONCE AFRAID OF THE MODERN-MINDED MAESTRO

T was in 1924, when Pierre Monteux
I relinquished the baron of the 44-year-
old Boston Symphony Orchestra, that an
exotic Russian name was first whispered
apprehensively through Boston streets.
It was that of Serge Koussevitzky, who
had gained his grearest recognition as
an interpreter of modern compositions
—and was now about 10 take over the
podium at staid Symphony Hall! Con.
servative  Bostonians quivered at the
very thoughr.

Today, more than 20 ycars later,
they aren’t so apprehensive about their
modern-minded maestro-—who is still
interesred in new music, but doesn't for-
sake tradicional composers, takes few
Iiberties with more timeworn works. A
powerful conductor, he is strict with his
musicians  as  craftsmen, gentle with
them as people,

Born in an obscure Russian village,
Serge Koussevitzky was the son of a
mother who was 1 pianist and a father
who played the violin. But they tried

to discourage his musical ambitions,
hoping he would find some interest with
“greater opportunities,” and—at 14
young Sergio ran away from home,
studied the double-bass violin at the
Philharmonic School in Moscow, later
became a virtu-
0so on the in-
strument,

Now in his
late sixties, Dr.
Kousscviczky s
an energetic per-
son, married to
an cqually ener-
getic and  very
talented woman
who has subordinated her own interest
in sculpture to enter more fully into her
husband's life. As man and musician,
Serge Koussevitzky has worked wonders
with the Boston Symphony, until it is
onc of the world's fincst. Bostonians no
longer whisper his name apprehensively.
They shout it from the housctops?
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BEGINNER EARNS
$1.819.00

“Toduy | reccived 4 chock
for 8163 for @ 1tery. Amsther
! sold for $34. The sibes
day | tansred ap juii bowr
much | bad made pravisns
It ameamied 1o 2.
»iemMes, L, |
Not bad for a biginmer, 0
E. Mcltars Are.. Siampord.
erar

Why Can’t
You Write?

1t’s much simpler
than you think!

SO many prople with the “germ™ of weiting
in them simply can't get started. They
suffer from incrtia. O they st up imaginany
barniees 10 tak the first step.

Many are convineed the field 15 confined 10
persons gified with a genius for writing

Few gealize chat the great bulk of commer-
cial writing is done by socalled “unknowns.’

Nt only do these thousands of men and
women produce maost of the Action published,
but counticss articles on social maceess, busi
ness affairs, bomemaking, travel, sports, hu-
man interest stofics. local and club activities.
ctc. as well.

Such matenal is I constant  demand.
Every week thousands of checks for $29,
$30 and $100 go out 10 writcrs whose latent
ability was pechaps no geeater than yourss.

The Practical Method

Newspaper work demonstoates that the way o
learn to wate i3 by witing® Newspaper copy desk
editors wasee nu lime on theorics ae ancient classics
The story iv the thing. Every copy “cub goes
throukh il (ourse of practicsl criticiam —a traiming
that tuins eut more wccessful suthors than any
other expeience.

That is why Newspaper Institute of Amctica
basey ity writing Insttuction on the Desk
Mcthod. It srarts and kreps you weiting in your vwn
home, on youf vwn ime, And upun the very samc
kind of sesasl srsigaments given daily o metcopolr
un 3. us  yoo m by doimz. not by
studying individusl styles of model suthor
Eac watk s anatyzed construtively
by practical writer: Gud\ulld" help o clasify
yws own dininc style. fiting soan becmnes
casy. absorbing Pmnule 00, a3 you gain the
“prafesstanal’ touch that gets your marcrial ac

itors  Abave all. you cin see constant
p::rne“ week by week as your faults are coerected
and your writing shility ssows

Have You

Natural Ability? | cariacyiarce

CANADIANS
Newspaper Instl
tute’s operations o
Canada have been
;’rmwd by the
orcign  Exchange
Caontind Board, a0
to faciitate sl &
asncial  wsonc

Out Wniting  Aptitude
Test will reveal  whether
or nol you have natural
lllf;\l bt weinag. 1t will
anslyze  your  powen
observation, your imagina
o0 and dramatic nssnct
You'll enfoy taking thes
1 £t a3 B ot ot
oblization. Sinply mal the
soupon bheluw. today
Newspaper  Institate  wf
Ameriks. One Park  Ave
nue. New Yok 16, N. Y | weal

91%)

Newspaper imtitute of  Americs
me Park Ave.. New Yurk 16. N. Y.

Send mc,  withuut ur obligatiun,
sout Wriring Aptitude Tews and funher injor
mation about writing for proht sy promised n
TUNE IN. Apsil.

=

|
| i
| A
| dives
(All comespondence conhdenial. No salcsman
| ‘ il call en you) - 29.D.99% |


www.americanradiohistory.com

RADID HUMOR

® A woman wene on a dJict. Aftef
four weeks she took a lady friend into a
butcher shop and asked the buicher to
cut off 24 pounds of meat. When he
was through, she asked him if chat was
exactly 24 pounds, to which he replied
that it was. He asked, “Are you going
to take it with you or shall I wrap it up
and send t?” "No,” she said, "' just
want to show my friend what losing 24
pounds looks like in one piece.”

Harry Hershfield
Can You Top This (NBC)

DAFFY DEFINITIONS

® [. Q. is an abbreviation for “intel
ligent quadruped,

Duffys Taverm (NBC)

A depariment store is nothing but a
big pushcart without wheels.

Life of Riley (Blue)

Social tact 1s making your guests feel

at home, even though you wish they

were there—Radio Reader's Digesi (CBS)

A Waye is just a sailor who always
says "No!” Kraft Music Hall (NBC)

@ Yes, sir, cverything's changed. 1
remember when you used to get food in
the Automat . . . Now you put a nickel
in the slot, a hand comes out, wipes
your chin with a napkin, and a voice
says. ‘That's all, bud, don’c you know
there's a war on

Henny Youngman. Hall of Fame (Blue)

® I was takin’ a dip in the surf
when all of a sudden a swordfish swam
up © me. He took one look at my
schnozz and said, "1 quit. You've got
superior weapon.’
fimmy Durante
Dusante-Moore Shaw (CBS)

@ At the age of just eight months
I was able to chin myself on the hor-
izontal bars—and was soon profcient
on any bar in town.

Frant Morgan
Aaxwell Homse Time (NBC)

® ‘Everybody  has  his  ambition
Mayor LaGuardia, for instance, has an
ambition. He wants {0 run again. Looks
tke the Licde Flower wants 10 hecome
3 Century Plane
il
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WITH THE NATION’S STATIONS

\

CHICAGO, ILL.—Station WGN-—Three sefugees from housework give our with some solid jive.
Known as the “Kitchen Band,” these photogenic lasses got sl dressed up as maids 1o stie
klatter on WGN's "Ger Acquainied Nesghbor™

up the p

with kit pl

; * L2 £ e
(HICAGD, ILL.—Station WMAQ ~The groundhog may he a shy and cacinum fellow by narure,

but be hasn't gor a chance against-enterpnsing Fd Allen. id twok his mike i hand and snuck
W Into the ‘woods o get lowdown on weather predictions for his “Farly Bird™ listener:
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RADIO TROUBADOR
DICK GJLBERT LIKES TO BE “FIRST" AMONG DISC JOCKEYS

LAYING records for a few hours over the air every day doesn’t seem a very ex-

citing way to carn a living, does it? Of course, most disc jockeys insert a lietle
chatter between the platcers—but they don't say a thing that you and | woulda’t
think of if we put our minds to it. Pretty dull, on the whole.

But Dick Gilbert doesn’t find it so. Though he's heard only on a local independ-
ent station {New York's WHN, 1:30-3:30, 5-6 P.M., Mondays through Saturdays)
the sandy-haired former newspaperman is a glicering network star as far as influ-
ence goes. And that’s because he brings imagination to his job.

‘Firsts” are a habit with Richard B. Gilbert. It was he who dreamed up the idea
of livening his program by singing with records-—an entertainment feature that
has now become the vogue with disc jockeys from coast to coast. But the soft-
voiced five-feet tenner still wears the laurels of “"Radio Troubador.” It's not so
casy to imitate his sound musical grounding, his uncanny ability to grasp the pitch
and timing of all popular band arrangements.

Guests were another innovation—and the warm-hearted “regular guy” was the
first to get Benny Goodman to let down his hair and warble over the cther. Not
content with thac feather in his cap, Dick soon had another brainstorm. Why not
try, selling war bonds by having listeners telephone the studio and give their
pledges to visiting bandlcaders and vocalists? Dialers would be thrilled and sales
mount. They did mount—$3,000,000 worth-—and, moreover, the plan was waken
up by practically every celebrity in the land.

Dick’s idea-mill is still on the beam and has produced another important sugges-
tion for 1945—permitting hospitalized veterans to send mail free of charge. Wich
the Military Order of the Purple Heart and various congressnien lending cheir sup-
port. WHN disc-jockey Gilbern has again made a nation-wide contribution.

www.americanradiohistorv.com

RADID ODDITIES

¢ Frank Sinatra was a prize fighter
hefore wrning to a musical career.

& Kay Kyser distikes mustaches so
much that he won't allow anyonc in his
band to grow one.

¢ As director of “Duffy’s Tavern,’
Ed Gardner couldn’t find an actor
who sounded as convincing as he did
in the role of Archie, so he tovk over
the part himself,

6 Frederic Danney and Manfred B
Lee, first cousins who were in the ad
vertising field, entered a mystery story
conrest and won $7.§00 for their crea
tion of "Ellery Queen.

¢ Paul Whiteman—dean of mod
ern American music and conductor of
“The Radio Hall of Fame”—has a
musical library valued at $5,000,000
which contains thousands of special
Whiteman arrangements.

@ Hal Peary ("The Grear Gilder
sleeve™) was formerly billed as the
‘Spanish Troubador.” and at the same
time played eight different roles on one
program series—including an Eskimo, 1
Portugucse fisherman. an Irishman and
a gangster.

¢ Victor Jory who, as star of
“Matinec Theatre” has becen nomi-
nated the pin-up boy of many wom-
en’s clubs throughout the country,
once held the British Columbia light-
heavyweight championship.

@ Jim and Marion Jordan once nuade
a ten-dollar bet with Jim's brother that
they could get on the air as comedians.
That's how they got their start in radio
and rose to fame as “Fibber MccGe and
Molly

RADIOQUIZ ANSWERS
{Quiz on page 2)
1—(B) video, 2--(A) Jack Carson.
3—(B) Guy lLombardo. 4—(C) res-
piratory mask. 3-—(A) Jack Shaw, 6
-(B) Vowxe of the people.
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USE OF MAPS AND (HARTS makes. television a “patural” for the truly
graphic uansmission of war ncws and communiques—as demon-
strated by CBS commentator Ned Caimer, over station WCBW.

48

YIDEO'S NOT ONLY IDEAL for newscasts, but aiso proves o be a pesfect
medium for satirizing same—as proved by Peter {“Can You Top
This?’) Donald, in 2 commentator burlesque via NBC television.

HE wg-of-war for television supremacy is still being catried
Ton with vigor between New York and Hollywood. Since
video uses microphones and established radio techniques, the
castern broadcasting center believes it should have conttol
of the infant industry. Since it uses cameras and borrows cin-
ema techniques, the western film capital feels that it should
have custody of the promising child.

Radio’s expetiments center around “live” television, send-
ing out images while they are -being photographed on the
spot (as seen in the pictures above). Movie-minded labora-
tories specialize in “canned” television, making films which
can be telecast at any time. One of the larter ventures is
shown below, as two stars re-enact their roles in “When the
Lights Go On Again"-—matking the first time that scenes
from a regular movic have been re-filmed for television use.

g

IN HOLLYWOOD, JAMES LYDON AND BARBARA BELDEN RE-CREATE FILM ROLES FOR PATRICK MICHAEL C $ TELESCENE E ENTS

WwWwWwW.americanradiohistorv.com
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How can ANY book help me win

POPULARITY

HERE
1S THE
ANSWER

Stop and think for a mo-
ment, Who iy the most pop-
ular person you know ¢ Who
is always the “life” of every
party —the center of every crowd
—the object of everyone's atten
tion Isn’t it true that the frv
person you think of is someone w ho L
can always illustrate a point with u \"|
witty saving ar delight his or her listen

ers with an apt anecdote or a humorous
comment? o

A SHORT CUT TO POPULARITY
The ahility (o say the right thing at the right
time is—and has always been—a shortcut to popu-
larity. The surest way o win friends and make
an impression in business, in school or in your
social activities, is to make people laugh with y

out from the crowd ... Now — at last — you can

BE ONE OF THEM!

i i
No longer need you envy the people whose clever k
sayings and pointed comments make them stand / ///

A WHOLE WORLD OF

WIT AND WISDOM
—ATYOUR
COMMAND!

Yours to see and examine

on 1 moncy-back basis iy a
brand new book, "A Golden
Treasury of the World's Wit
and Wisdom ~ Tor the first ume
it opeos up s Yoo i seritthle gold.
mine of things
gathered from the writings and sayings of
those whom history has long remembered as
the smartest. most popular wits of thetrr tme
g A dleverly arranged, ahsolutely unique suhject

humorous say —

’ index puts the right thing to say at your fingertips—
no matter what the occtsion or company.

NOW YOU CAN PROVE WHAT THIS BOOK CAN DO FOR YOU — AT OUR RISK!

Does all this seem too good o be trues s it still difficult
for you to believe that & hook can make such a difference
in your lifez Then make this test—at our risk! Order

Mail Your Order TODAY I “A Golden Treasury of the
. " World's Wit ond Wisdom™ hasn't

Money Back if NOT Satisfied opened up new paths 1o popu-
losity for you—if it doesn’t give you more confidence in your
obility to say the right thing—then return i1 and we will refund
EVERY CENT YOU HAVE PAID FOR IT! You hove nothing to
lose — everything fo gain — so MAIL THE COUPON TODAY!

AMONG THE CONTENTS

Moral Reflectiuns of o Ridhefoucauld=The Nawure and Desting ot
Man=0Oscarianna (Oscar Wildo) =The Cyntds Brevian —The Medsta.
tons of Joreph Conrad—lave— Adam Prases Fre—The Love Life ol
The Contesse Dianc=Digressions of Maginn—"The art Set—1 awsers
i sv=Doctars ~ Maters of Dpiaion=Naxims of Sute b
anfessions—Rousswau=In The Realm of Pure Fano—
ions—The Thougl ol Napoleon=W wlows, Wil
owers and Weeds— Thoughes n P R T
inge—The Wit of Jouheri—The [ hopenhiuer—The
atnns of Samuel Buder—The Sohitary Me
lad Wisdonr of B i
The | rotic Obser:
The Prophenc Dogni !
he Biter Tromy of Ambrose Bicreo—Coch and |
Camee, Thuman Odds and 1 ods—The Paraduxes at
Shaw ; wic. ctc.

s
elequin by Jea
corge Bernard

vour copy of “A Golden Treasury of the Worids Wit and
Wisdom™ TODAY!

When it arrives — show yourself a good time by poring
through its 385 pages of joy, Then actually puc it o use at
a party, in a twosome. at your office, or some other occasion
important o you. See what an impression you muake—how
people suddenly start paying more attention to you than
ever before.

BILTMORE PUBLISHING COMPANY

DEPT. 1203, 45 EASY 17th STREEY NEW YORK 3, N.Y.

BILTMORE PUBLISHING COMPANY
¥ 1203, 4% Fast 17th Steevt. New York 30 NL YL

Rush mc o qopy ot 4 Gulden Treasurs ot the Worid « Wi and
Wisdont ™ 16 it dovs not open ap new paths of popularas to me.
I mas rouen nowithin five dass and rou will refund crers cent
that | have paid

T 1Tanddese ~Eosan tull paymenc. Send postpand

T Send COD Ewill pay postmvan 3194 plus postage.
Num
Addrews
Citv Ntate
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WAR BOND MAN

- cLASS oF 63

Someday you'll want to ser that hoy.
or girl, of yours ofl to college . . .
right now is not too early Lo start mak-
ing plans.

and

Mayle your yonngster, like <o many
other American boys, will wark his way
throngh schoo! . .. but even i that euse
you'll want. to be in a position to give
Bz little help if e needs it.

* Thin is an officid? 1

By what you put aside in War
Baonuls today yon enu help wmale sure e
gels the same chance as other lLoys,
taimorrom.

Chances are you're already on the
Payroll Savings Plan. Saving as yon've
never been nble to save Lifore. This is
tine not ouly for von, but for your
conutry— provided you leep vu saving.

TUNE IN

NATIONAL RADIO MAGAZINE

Treasry adeorioemente prepared wuider anspices of Treasury Department apd \War Advertising Couneil

But. take your dollars it of the fight
—amd yon will be hurting yoursell, yonr
boy's fulure, and your country,

Buy all the bonds you possibly ean.
Try to get cven wore Lhan you ever
bave before. And remember this. . .

For every three dollars yon invest
tday, you get. four dullars back when
youe Bowds ecome due. Yo, and yonr boy,
can use those extra dollars.

Meale sure you get those Bonds! Hold on
to them LMl they eome lue?
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